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EDITORIAL 


Welcome to the First Anniversary Issue] I've been looking forward to this issue as a personal 
goal.e..and quite an issue it is, if you'll excuse the braggingl 

leading off is Part Two of the "Philly Sound" series, an excellent article about the Dovells, 
written by Vinny Carella of Randy And the Rainbows. The interview with Thomas "Doc" Cavalier, the 
owner and record producer at Trod Nossel Recording Studios, presants some interesting insights 
into the record business and its history. 

Rounding out this Anniversary Issue is a series of label discographies that have been in the 
making for over eight months. Printed for the first time anywhere are listings for: Laurie, Andie 
and Rust, Big Top, Carlton, Era Records and Part Two of the King Records "500 Series", a grand 
total of seven labelsi I want to thank all of you who took the time to send in data that was need- 
ed to compile these discographies, and I especially thank Bill Conrad, Ed Engel, Bob Fell, Ferdie 
Gonzalez, Fred Masotti, Frank Merrill, Victor Pearlin, William Schurk, Greg Shaw and Wes Smith. 

The discographies are being published in mltiple-part segments, in order to be able to present 
the different labels at one time. Upon examination, you will notice some gaps in the listings. No 
data has yet been found for these "missing" record numbers. If you have any of the records on the 
labels and record numbers in the gaps, please write down the song titles, artists, record labels 
and numbers, and matrix mumbers and send that information into this magazine. Also, feel free to 
} comment or answer any questions posed in the "letters" or elsewhere in this Anniversary Issue. 


News: ROCK&ROLL BIRTHDAYS SEPT/OCT 1976 


Gus Gossert, New York's doo-wopp king and a 
producer of several rock and roll revival 
stage shows, was shot and killed August tenth 
in Knoxville, Tennessee. Gossert, 31, was 
born near Philadelphia and left college to 

| become a disc jockey at Hawaii's top rated 
Top 0/R&B station. He went to San Francis- hear peewee 
co's KMPW-FM in 1967 where he hosted a 6 hour 
Sunday night oldies show until 1969, when he 
moved to WCBS-FM in New York as program dir- 
ector and doje He switched to WPIX-FM in 
1970 where he played doo-wopps on Saturday and 
Sunday nights. He narrated some of the six 
albums of "New York Doo-Wopp" collections 
which bore his name and were on the Juke Box J.Zacherle 
label. He hosted and co-produced many rock 
and roll revival shows, headlined by mst of |A-Carroll L- 
the major R&R and R&B artists of the 1950's C.Checker Van 
and 1960's...There will be a gigantic records 


and related collectibles show & sale on Sun- 12 3 ¥ 16 
day, September 12th in Toronto; over 30 U.S. Art Bill MEY 
and Canadian dealers have plamed to attend; : ae mats Johnson 


for details, write: The Record Hunter, Box - 

728, Scarborough, Ont., Canada...Rock and C.lole C.berry Manes ee 
roller John Lennon, 35, doesn't have to bat= — 
tle the U. S. government's deportation order 
anymore-~he's been granted permanent resident 
status in the U.S., meaning he can apply for 
citizenship in five years. 


6 2 
M.Robbins 


TAMU 
a 
| 


Fe 


it 


— 
te? 


i V 
of iti 


ip 


nay 


eh eT 


J a ME. A 
Hite DA Lk? me a Re 


TT 
77d ad We 


eek) er ee ed 
We 


yeas ie 


— 
iia 


ak 


4 Letters 


RYDELL ADDITIONS & COMMENTS 
Dear Paul, 
Your June issue has a great column by Peter 
Smart and a fine article by John Jackson, among 
others. A couple of additions to the Bobby 
Rydell discography: 

Reprise 0656 Lovin! Things/That's What I Call 

Livin! 

Pip label Sway 
What was your opinion of Record Collectors Jour- 
nal? I felt it tried to please too many types 
of collectors. Also, I felt that the upcoming 
Beatles convention was not necessary in your 
magazine. 

I heard that in New York state, the "Record 
Collectors Price Guide" is now owned by people 
who sell at flea markets and has driven prices 
of singles up tremendously. Any comments? Peo- 
ple are angry that the author got the book into 
regular stores and now everybody can buy it. 
Best, Fred Masotti, Hamilton, Ont., Canada 


Dear Fred, 

On the Record Collectors Journal--I only 
saw one issue, and I agree that they spread 
themselves too thin, trying to cover all 
types of recorded music, with not enough 
depth in any one area. 

On the Beatles convention--I felt that 
I should mention it in the "news" column 
because some of the readers might be inter- 
ested in attending. I would have mentioned 
Joe Pope's "Mystery Tour '76" convention 
that was held July 31 and August 1, but I 
didn't receive any notice about it. I feel 
any event of this nature deserves coverage, 
at least in the brief form in the "news", 
because it attracts record collectors and is 
of interest to others. 

The Price Guide--I've also heard a few 
reports of ignorant dealers using the Guide 
to price their wares (and as a result, not 
selling much of anything). A friend even 
told me of one dealer who used the Guide to 
price LP's| If a song that was listed in 
the Guide was on the LP, then the "dealer" 
either doubled or (worse) more than doubled 
the price for the LP} Also, because some 
of the prices in the Guide are out-of-line 
with normal market prices among collectors, 
these wrong prices are affecting new dealers 
negatively as well. But I believe Osborne 
& Co. are right in selling their book to 
all interested parties. It is some of the 
buyers of the book that are misus the 
information--like the case of the 
and the case of not understanding the two 
basic grades of record condition, etc. The 
book is a good organizational tool for re- 


cord collectors in general, and if the mis- 
takes can be corrected in the later editions, 


above, .. 


then the Price Guide will become a standard 
and necessary reference. 


HAL JACKSON ON WLIB 

Dear Paul, 

I think that publishing the magazine bi-monthly 
is a good idea, too. It will give you a chance 
to put together a really good product for every 
issue. In your September, 1975 issue, there is 
a letter from Eugene Holmquist where he mentions 
Hal Jackson but says that he can't remember the 
station that his show was on. I believe that 
Hal Jackson was on WLIB in the mid to late 50s. 
It is a 10,000 watt, daytime only station loca- 
ted at 1190 on the AM dial. Nowadays, it is a 
typical big-city soul station. 

In the same issue, you asked if anyone had 
any idea what radio station has been broadcast- 
ing rock 'n roll the longest. I think that, in 
the New York City area, the record mst be held 
by WABC. All of the other stations that had 
Top 0 formats in the past have since changed 
their programming. Of course, WABC's current 
format isn't really Top 0 at all, but more 
like Top 15 1 
Sincerely, Stewart Tick, Walden, NY. 


Dear Paul, 
I really like your magazine...How's Jackie Wil- 
son doing these days? Really bad news for such 
a talented guy. I especially like the Re-Tum 
Table, Contests and Reviews. Most of the col- 
ums and articles probably show my age.sel never 
heard of Jo Ann Campbell! I only started lis- 
tening to and really liking R&B and "pseudo- 
country a la Elvis" around '5l; or '55 and I was 
only 3 years oldl 

One question though, that may be in the 
realm of jazz--ever heard of a song called, 
"Compared to What"? If so, who does it and is 
it available? I first heard it about five years 
AZO«ee 
Best, Steve Taft, White Plains, NY. 


SUGGESTIONS, ETC. 
Dear Paul, : 
I've enjoyed the back issues and my one regret 
is that they aren't all available. Some com- 
ments--how about a fan club listing? Is there 
any place to get 50's sheet music, individual 
or in book form? Could you give a good listing 
of rock & roll books on the 50's? Will there 
be a continuation of Nay Nassar's "Lead Singers" 
article? 

I especially enjoy the WMGM charts and 
the Peter Tripp article (February). An earlier 
question asked about his theme song. I believe 
it was "Cruisin' Down the River" by the Blue 
Barron (or was that Marty Bloch?). Also about 
George who was on WMGM or WINS on the mid- 
night shift, he had few commercials, but one 


which always took about five to ten minutesl 
Does anyone remember him? 

How about a radio listing for oldies pro- 
grams in various parts of the country (especially 
for summer traveling) and a mention of special 
features present or future? : 

Rave On, George Nettleton, Bellport, NY. 


Dear George, 
You have several very good ideas--the 
fan club listing is great; I'm all for 
it, but try to find some of themJ I'll 
give any rock and roll fan club free 
mention, if they will only come forwardl 
50's sheet misic--good luck. I've seen 
a few small piles of it at verious flea 
markets, but usually it's the pop variety, 
a la Four Aces, Perry Como, etc. Youll 
probably have better luck finding it in 
book form. Rock and roll books of the 
50's--upcoming article. Nay Nassar is 
returning in issue #13 with part two of the 
"Lead Singers" article. 

For a useful radio listing, check 
out either the Doo-Wop Newsletter or 
Time Barrier Express (addresses in the 
Reviews page). 


ALAN FREED & LANCE 

Dear Paul, 

Trying hard not to sound like "Dear Abby", I can 
offer the following information to Dan Bezanker 
concerning his questions about the late Alan 
Freed and his son, Lance. 

Freed was married three times. His first 
produced a daughter, Alana, but the marriage 
ended in divorce in 199. He met his second 
wife while doing a short-lived tev. show in 
Cleveland in 1950. That marriage produced 
another daughter, Sieglinde (named after a char- 
acter in an opera by Wagner; believe it or not, 
Freed was a Classical music nuti), and a son, 
Lance. 

Dan asked of Lance's whereabouts. The last 
I was aware of, he was in the msic business on 
the west coast. I believe he was working in 
California for A&M Records in some capacity, but 
I could be mistaken about the company. This was 
a few years back. 

Freed's second marriage lasted until 1958. 
Again divorced, he married his personal secre- 
tary, Inga, the following year. He singlehand- 
edly tried to make her a recording star, pushing 
such records as "Get Off the Phone" and "Silly 
Willy". Freed's influence was at a low point 
then, and Inga's vocal talents were thin, so 
nothing ever happened with the records. 

Where is Freed buried? He died in Palm 
Springs, California, was cremated there, and his 
ashes were brought to New York City for burial. 

As for Freed's "Memory Lane" album, I don't 
believe there were any more issued using the 
format of Freed speaking between each song. He 
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had previously done an album with the speaking 
format (Alan Freed's "Rock 'N Roll Show", on 
Brunswick #BL 5043) in 1958, but instead of an 
"oldies" format it was a compilation of new re- 
leases, from the likes of Buddy Holly & The Cri- 
ckets, Jackie Wilson, and Terry Noland. It's 
quite rare these days. 

Sincerely, John Jackson, Melville, NY. 


Dear John, 

Thanks for the priceless information about 
a 1950's legend--Alan Freed. (See the next 
letter.) 

I understand that there is a disc jockey 
in Cleveland with an oldies show along the 
format of Freed's show, and his name is 
Billy Liberatore--anyone know more about 
him or his show? 


Dear Paul, 
Yes there is a Lance Freed. He was working on 
the west coast for A&M Records in the early 
seventies, and that's the last I heard about 
him. I would venture to guess that Lance is 
approximately 28 years old today. This would 
place Alan Freed's other three children: Alana 
at 30, Sieglinde at 21, and Alan at 20. 

Hope you're recovering from your accident. 
"Oldies soldiers never die, they just spin away." 
Sincerely, Eddie Reardon, Mount Kisko, NY. 


MORE ON RYDELL 

Dear Paul, 

"Side Show" is on Capitol 5136, not 538; I have 
a copy of Spin-O-Rama LP #M-13 which includes 
Rydell singing "Dream Age", "Slang Book", "A Win- 
ner Can't Lose" and "Fatty Fatty". The album 
also has the Isley Bros. with "Rockin! Farm" and 
Charlie Francis with 5 sides. Incidentally, I 
recently put a copy of the "Steel Pier" promo 1,5 
in the current Goldmine auction with a minimum 
bid of $h.00--no takers! 

Question-=-in Osborne's recent sell-off of 
his oldies, he lists a Castells record (W.B.5);21) 
"I Do" as probably being a Brian Wilson/Mike Love 
record, asking $75.00. I just ordered 2 copies 
of it at 3.00 each from a fixed price list else- 
where--what's the story? Legitimate Beach Boys? 

Question /2--around 1961 I found 5 copies of 
"Again" by the Universals on Mark-X, and 2 on 
Mark. Is Mark label a bootleg, reissue, or a 
reproduction? I put a Mark copy in Goldmine and 
have received several bids all showing Mark-X. I 
intend to drop a line to each of these bidders to 
inform them of the error. How come no one seems 
to have heard of the Mark issue? 

We have our first list coming out shortl; 
and will offer credit for discographical help and 
referrals. I entend to list everyone I know of 
who publishes an auction or fixed price list, 
plus all publications. No editorial comments, 
just a list. It is our feeling that such a list 
helps everyone and keeps the hobby alive. If 


(Continued on Page 15) 


DOVELLS/LEN BARRY 
by Vinny J. Carella STORY 


(Vinny is a member of Randy And The Rainbows and The Dovells are one of the few groups, 
is constantly in demand. The editor wishes to who in the early sixties, were given extensive 
thank Vinny for an excellent article.) promotion and demonstrate how mich a record 
company can do for you when it backs you artis- 
tically and financially. This was the case .-.: 
with their parent company, "Cameo-Parkway Rec- 
ords."' Back then Cameo-Parkway was to the 
music business what Motown and The Sound of 
Phil are to it today. Cameo-Parkway had an 
Probably one of the most commercially success=- impressive roster of talent: Aside from the 
ful and classiest acts to come out of Philadelphia Dovells, they had the Orlons, Chubby Checker, 
is the Dovells, a group which although parted com- Dee Dee Sharp, Bobby Rydell and The Tymes. 
pany with its lead vocalist more than 10 years ago, These were the formula acts. They were put 
continues to be one of the finest in-person acts into a mold and off they went, hit after hit. 
on stage today. Cameo-Parkway spent quite a bit of promotional 
The Dovells were originally five vocalists out money on their acts. They made popular the 
of the Overbrook suburb of Philadelphia. Their use of the pictorial 45 rep.m. record sleeve 
name was synonmous with good time dance music and which up until the early sixties was probably 
their slew of hits on Parkway Records attest to too expensive for most record companies to use. 
this. Cameo~Parkway had their stable of writers, 
The five mainstay members during most of the the most successful being Kal Mann and Dave 
Parkway years were: Len Barry (Leonard Borisoff) Appell. They were responsible for most of the 
lead singer; Arnie Satin (Arnie Silver) baritone; Dovells!' hits and in fact for most of the hits 
Jerry Summers (Jerry Gross) first tenor; Mike Den- on Cameo-Parkway. Dave Appell today is invol- 
nis (Mike Freda) second tenor; and Danny Brooks ved with Hank Medress, formerly of the Tokens, 
(Jim Meely) bass. Due to their overwhelming pop- in writing and producing and is a main force 
ularity, they felt a need for stage names and this within the success of Tony Orlando & Dawn. So, 
was confirmed by the attention Parkway Records gave in tracing back the success story of the 
them, by way of informing the public of their per= Dovells, the fact that Cameo-Parkway promoted, 
sonal preferences on liner notes on album covers, backed and believed in them was the main reason 
press releases and promotional packages. Their that the Dovelis had success with almost every 
fans wanted to know about their every move and be attempt on record. 
able to identify with them. A sort of mini-Beatle The Dovells first recorded a song Len 
atmosphere, is the best way it can be described. Barry wrote, called "No, No, No." Though it 
The Dovells were formed in 1960. During that did not make a lot of noise commercially, it 
period the first and second<tenor positions were paved the way for their next release which 
filled by various personnel. Len Barry, Amie Sil- established them--"The Bristol Stomp." It had 
ver and Danny Brooks were the other three members. an infectious beat, a resounding background, 
Their first session which produced "No, No, No", and a funky indescribable lead voice. The pe- 
"Letters of Love" and "Our Young Love" probably culiar thing about "The Bristol Stomp" is that 
contained the above personnel. until the group got t.v. amd personal appear~ 
Arnie Silver met len Barry in the summer of ance exposure, the great majority of the public 
1960 at Atlantic City. Len had been singing with thought the group was black. The sound was an 
Danny Brooks and they got together. The namss of honest and not hoked-up R & B sound. They 
the group prior to becoming the Dovells, had been brought across a sound few white groups could 
known to be the Cashmeres and the Brooktones. The achieve. 


Portions of this story are based on inter- 
views with Arnie Silver and Len Barry. Special 
thanks to Marcia Vance. 


three then met Jerry Summers and Mike Dennis and 
the Dovells were born. While rehearsing at the 
piano one day, they, having the telephone number 


of Bernie Lowe (President of Cameo-Perkway Records), 


decided to call him and audition over the phone. 


So "The Bristol Stomp" brought them 
into the limelight. It also got them a part 
in the Sam Katzman production of the filn, 
"Don't Knock the Twist," starring Chubby Check- 
er. They spent six days in Hollywood shooting 
the film, having a good time and gaining exper- 


They had nothing to lose and the odds were the phone jence in another facet of show business. 


at the other end would slam. But when Lowe heard Their string of hits contimied: "Do the 
what they sounded like, all he could say is, "I want New Continental," which was "a hype record," 
em." Lowe had no other white group at the time and fBarry stated. "We never ever performed it on 
they, so he planned, could fit the bill. In Dec- tage." "Bristol Twistin! Annie," "The Jitter- 
ember, 1960, he signed "The Dovells" to a contract bug," and in late, 1962, their giant "Hully 
with Parkway Records. Gully Baby." "We really needed that one at the 
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time," Barry was to say in retrospect. After 
"Bristol Twistin' Annie," Danny Brooks left the 
group, for personal reasons, but stayed on for 
some time in a recording capacity. Arnie Silver 
in genuine admiration considers Brooks probably 
the "best white bass singer" that ever graced a 
vocal group. By now the group was appearing 
throughout the country, gaining increased popul- 
arity via their shows which featured polished 
routines, impersonations and a flair for comedy. 
They did the Dick Clark "Caravan of Stars" tours, 
and appeared on Dick Clark's American Bandstand 
show numerous times. Clark loved them, and when- 
ever they were on he could expect the unexpected, 
antics and all. In New York, Murray the K used 
them often at the Brooklyn Fox shows. In their 
finale, Murray would usually join them in a dance 
routine to the accompaniment of a strobe light, 
giving the effect of a silent movie. This effect 
is used today as part of light shows for major 
in-concert artists. Murray the K and the Dovells 
were ahead of their time. 

In early 1963, the Dovells recorded one of 
their biggest hits, "You Can't Sit Down." It was 
the same tune that was done in instrumental form 
a few years earlier by the great Phil Upchurch. 

Kal Mann added the lyric, and the Dovells had a 
hit on their hands. Arnie Silver reports it sold 
100,000 copies in just 5 days. As on most Cameo- 
Parkway hits, it featured the incredible Cameo- 
Parkway studio band which consisted of Bobby 
Gregg, drum; Buddy Savit, tenor sax (he did all 
the sax solos on every Cameo-Parkway major hit); 
Joe Mack, bass; and Bernie Lowe, keyboards. 

The Dovells were riding high by 1963, but 
group pressures and friction among some members 
were growing. 

It all came to a head the day after Christ- 
mas, 1963. The Dovells were appearing at the 
Carillion Hotel in Miami Beach. They held a meet- 
ing on December 26th. Amie, Jerry and Mike op- 
tioned to pursue a nightclub career. Len wanted 
nothing to do with it. He firmly felt the act 
should pursue an R & B feel toward their msic 
and get away from the supper club scene. As 
Barry put it, aside from the msical differences, 
he felt one member in particular was trying to 
remove any importance he(Barry) had from the 
group. There was obvious resantment. Len Barry 
left that day and never worked with the Dovells 
again. 

The three remaining Dovells continued on and 
never replaced Barry. Although they had thought 
about it and even auditioned vocalists, they 
never did so. This was a mistake. As there was 
no prevalent voice among the three, all future 
recordings failed. Some were good, but the major- 
ity for all intents and purposes were nothing more 
tin average "B" sides, Barry released a single 
and album on Cameo, but nothing happened. The 


label was in transition. Times were changing. 


The Dovells were dropped and later on Barry 
was too. 

The Dovells then went to Swan Records, also 
owned by Bernie Lowe. They recorded a song 
Lowe had heard by a British group, "She Loves 
You." Lowe got the rights to the Beatles' tune 
for his label and the Dovells version was 
shelved. They recorded the Ray Stevens! tune 
"Happy" next and although done well it was not 
in line with what was happening in the msic 
business at the tims. From there they went to 
M-G-M where: Nick Massi of the Four Seasons pro- 
duced "Love Is Everywhere" for them. Nothing 
happened. 

By this time Len Barry was getting himself 
together and in early 1965 hit the charts with 
his first Decca release, "Lip Sync." It paved 
the way later that year for his monster hit, 
"]~2-3," a tune recorded by many major artists 
and a major international hit. He was now doing 
what he had wanted to do with the Dovells: con- 
cert work, major t.v. exposure, Mike Douglas, 
Shindig, Hullaballoo, Where the Action Is, Ed 
Sullivan, etc. He was considered a major R& B 
artist, and the hits kept coming, "Like A Baby," 
"Somewhere," etc. But by then in 1967 the for- 
mila stopped. Decca wasn't pushing anymore and 
with a healthy chunk of front money, Barry went 
to R.C.A. R.C.A. at the time was not as heavily 
into contemporary music as it is today, and 
Barry suffered. A few singles and an album 
proved fruitless. He went to Scepter, Amy, 
Mercury, all without success.. However in 1969 
he produced the Top 20 hit, "Keem-O-Sabe" by 
Electric Indian and an album by the same name. 

The Dovells were also getting interested 
in other facets of the music business. Arnie 
Silver and Mark Stevens, a guy who he had known 
all through his Dovells days, formed a duo-- 
"The Silver Bros." Stevens filled in back in 
the early days of the Dovells and for a time in 
the mid-sixties conducted their shows. They 
appeared for a time in places like the Catskill 
Mountains and recorded an album for Verve, 
"Silver & Stevens." 

Jerry and Mike were producing and in 1968 
performed and produced the hit "Here Comes the 
Judge" as the Magistrates on M-G-M. It seemed 
the Dovell thing was now a thing of the past, 
and when they got work they went through the 
motions. To Jerry, Arnie and Mike the Dovells 
had become an occasional buck. But as Arnie 
put it, they re-dedicated themselves to mking 
"The Dovells" a successful entity. It took a 
lot of work but it paid off. Their second 
tenor Mike Freda left the group, and is believed 
to be somewhere on the West Coast. He was re- 
placed by Mark Stevens.. (In the tones in which 
Silver spoke of Freda, there is always a spot . 
open in the Dovells if he ever wishes to return. 
Freda is probably the more gifted of the three 


wene the DOVELL 


JERRY, MIKE & ARNIE ! 


THE DOVELLS RIGHT AFTER LEN BARRY LEFT. Photo: V. Carella. 
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vocally and his uncanny knack of impressions the name "Dovells" for any purpose whatsoever. 
added a different dimension to the act.) Stevens It seemed that when the breakup came about Len 
is versatile and a natural comedian. At their Barry signed an agreement with the group stating 
own expense the Dovells flew themselves and their he no longer wished to be a part of the Dovells 
musicians to Atlanta, Ga., for a showcase spot or ever again use the name in reference to his 
with the hopes of impressing the buyer of enter- past affiliation on future msical ventures. 
tainment at the Las Vezgas' Flamingo Hotel. They Thus, he had no right to use the name "Dovells". 


were the last act to go on and no sooner than So more than ten years after the breakup, a 

they hit the stage, the Flamingo bought their hostility still appears between the two factions. 

act. Though a reunion with the Dovells and Len 
Their lifelong dream of working the Latin Barry seems very unlikely, the combination of 

Casino came to pass in June, 1972, when they the two with the right condition could prove a 


shared the bill with Chubby Checker, The Drifters great commercial success on record. If for 
and The Angels. Their act was warmly received nothing else, they have shown they want to stay 
in Las Vegas and every night was standing-room- around in the msic business. They are not 
only. They were hailed as the "new Marx Bros.", "Flash-in-the-pan." They are shrewd and intense 
invited to tennis tournaments with Bobby Riggs, businessmen. But above all, Len Barry and the 
and in 197) their updated version of "Dancin In Dovells are artists in the true sense of the 
the Streets" even hit the national charts. Al- word. 
though they rely heavily on comedy in their act 
they have not abandoned their approach to msic. 
They wisely know their vocal limitations and 
their act is a very entertaining one. 

Len Barry in 1972 released an album "Ups 
And Downs" for Buddah Records, which was an ate 
tempt at the total concept album approach (the 
album entirely revolving around a specific theme). 
There were some very good creative and msicaa 
points to the album which demonstrated len Barry's 
writing ability, but all in all it was not len 
Barrye Barry has the reputation as a singer who 
sings from the heart. His feeling when deliver- 
ing a song could never be described as saccharine. 
He is most convincing. His early days with the 
Dovells show him and the group leaning toward 
R&B. These seem to be his roots. It is what 


he does best. len is still working and producing - 

disco material, and I might add, with a very 4 é 
tight show band doing the things he does best. 2 i S 
_IkKwould be nice to see his old friends Gamble and : \ AF . 


Huff take him and mold him into the likes of a 
white Al Green. He is that good. 

In the fall of 1972 Rock Magazine sponsored 
a revival show at the Academy of Music in New 


York City, which boasted the reunion of Ben E. Ay 
King and the Drifters, and Len Barry and the 

Dovells, their first time together since the 

breakup. The opening announcements the night of 

the show only mentioned Len Barry and when it 

came time for him to appear, he walked on stage 


with two singers and though in good voice, went 
cS 


Pitts 2 Sts et Te 


2 


through the motions of Dovells' and Barry's hits. 
There was not much audience acknowledgement and 
the group backing him was horrendous. It seemed 
he couldn't wait to get off. A spokesman for ; 

Rock Magazine informed me that Barry was in fact #4 ar — 
going to be reunited with the Dovells and up & an Q 
hearsing with two former Dovells (possibly Mike 


until a day or two before the show, he was re- 
Freda and Danny Brooks.) and sounded great. He PaRKkwad 
\ 


was subsequently served with a court order by P-882 
Jerry Gross halting him from performing by using j 


ABOVE: LEN BARRY TODAY 
OPPOSITE PAGE, TOP: ORIGINAL DOVELLS (L-R: Arie Satin, Mike Dennis, len Barry, Jerry Summers, 


Danny Brooks.) 
OPPOSITE PAGE, BOTTOM: DOVELLS IN 1963:(L-R: Len, Mike, Arnie, Jerry,) 


All photos: J. Carella. 


12 DISCOGRAPHY—BY VINNY J.CARELLA AND ED ENGEL 


PARKWAY 
mae i 13 


*THE DOVELLS* 


No No No/Letters of Love 
Bristol Stomp/Out in the Cold Again 
Brist ol Stomp/Letters of Love 


¥*1961* 


Doing the New Continental/Mope-itty Mope ~ 


Stomp #1962 
Bristol Twistin' Annie/The Actor 

Hully Gully Baby/Your Last Chance 

The Jitterbug/Kissin' in the Kitchen 

You Can't Run Away From Yourself/Save Me 
Baby #196 3% 
You Can't Sit Down/Stompin' Everywhere 
You Can't Sit Down/Wildwood Days 

Betty in Bermudas/Dance the Froog 

No No No/Stop Monkeyin' Around 

Be My Girl/Dragster on the Prowl %*196)* 
One Potato Two-Potato Three-Potato Four/ 
Happy Birthday Just the Same 

What in the World's Come Over You/Watusi 
With Lucy 


Happy/(Hey, Hey, Hey) Alright +*10/1965* 


There's A Girl/Love Is Everywhere*11/1966* 
Here Comes the Judge/Girl (As:The Magis- 


trates) *5/1968% 
Don't Vote for Iuke McCabe/Mary's Magic 

Show *8/197 3* 
Roll Over Beethoven/Something About You 

Boy 3/1970" 
Baby Workout/Hully Gully Baby *1972* 
Sometimes/Far Away *2/197 3* 


Dancing in the Street/Back on the Road 
Again ¥9/197 Lye 


ALBUMS 
(V.A. MEANS "VARIOUS ARTISTS") 


PARKWAY 
7006 
7010 
7011 
7013 
7016 
7021 
7025 
7028 
7035 


CAMEO 
1082 


Bristol Stomp 

All the Hits of the Teen Groups 
(V.A.)Don't Knock the Twist 

(V.A.)Al1 the Hits By All the Stars, Vol. 1 
(V.A.) " " " " Vol. 2 
For Your Hully Gully Powe 

You Can't Sit Down 

(V.A.)Million Seller Dance Hits 
(V.A.)Everybody's Goin! Surfin! 


Len Barry Sings With the Dovells 


WYNCOTE 
9007 (V.A.)Top 10 Original Artists 
9012 (V.A.)Golden Hits 
9027 (V.A.)Dancin' Hits 
9029 (V.A.)A11 the Hits With All the Stars 
9052 Discotheque With the Dovells 
9053 (V.A.)Shindig With the Stars 
9080 (V.A.)Hullaballoo Wie the Stars,Vol. 1 
9100 (V.A.) " " "Vol. 2 
9114 Dovells' Biggest its 
9125 (V.A.)Discotheque With the Stars 
9126 (V.A.)Dance A Go Go With the Stars,Vol. 2 
ROULETTE 
25254 (V.A.)Jack Spector Presents 22 Good Guy 
Hits 
KFM 
1001 (V.A.)Live From the Brooklyn Fox--Murray 
the K 
ABKCO 
1222 (V.A.)Rock-O-Rama 
4223 (V.A.)Rock-O-Rama, Vol. 2 #11/1972* 
VERVE LION 
1002 Silver & Stevens (By: Arnie Silver And 
Mark Stevens) 
*LEN BARRY* 
CAMEO 
303 Don't Come Back/Jim Dandy *3/196% 
318 Hearts Are Trump/Little White House 
(Reissued on Parkway 969 dus to his 
success on Decca) (11/1965) 
MERCURY 
72299 Happy Days/Let's Do It Again #9/196) 
DECCA 
“31788 Lip Sync(To the Tongue Twisters)/At the 
Hop '65 #5/1965* 
31827 1-2-3/Bullseye 
31889 Like A Baby/Happiness (Is A Girl Like You) 
31923 Somewhere/It's a Cryin! Shame #2/1966* 
31969 Happily Ever After/It's That Time of the 
Year 
32011 I Struck It Rich/Leve Is 
R.C.As 
O The Moving Finger Writes/Our Lovex3/1967* 
9275 All Those Memories/Rainy Side of the 
Street 
9348 ABC's of Love/Com Rain or Come Shine 
946 Sweet And Funny/I Like the Way +*1/1968* 
AMY 
T1026 Funky Night/lje5-6(Now I'm Alone ) *8/1968* 
11037 Christopher Columbus/You're My Picasso 
Baby - 
11047 A Child Is BornMouldn't It Be Beautiful 
SCEPTER ¥8/196 
12251 Put Out the Fire/Spread It On tae ator 
12263 Keem-O-Sabe/This Old World #11/1969% 


Bob & Carol = Ted And Alice/ 


S11SA00 AHL 


DOVELLS - AT MADISON SQUARE GARDEN 1972 (L-R: Mark, Arnie, Jerry.) Photo: J. Carella. 
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SUDDAK 
26L Diggin' Life/Just the Two Of Us *2/1972 
FARAMOUNT 
026 Heaven Plus Earth/I'm Marching to the 
Music #8/197 33g 
ALBUMS 
DECCA 
L720 1-2-3 = -s . ==, J 
75181 (V.A.) Rock 'N Roll Survival #197 0DOVELLS CAPTURE FLAMINGO... The newest sensation on the Las Vegas scene is the 
DOVELLS, currently doing SRO business in the Flamingo Hilton Casino Theatre. With 
R.C.Ae eleven million records seer te their credit, the Dovells offer a crowd pleasing show that 
m ; features great lari. dy. Don't miss the Dovells he Flam Ril 
3623 My Kind of Music 98/1967 J ecoh Vossn rious comedy. Don't miss the Dovells at the Flamingo Hilton 
BUDDAH 
5105 Ups And Downs *3/1972 


) IPS FROM DOVELLS' 
TAS VEGAS SCRAPBOOK 
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LOUNGE HITS — The Dovells, one 


« - ’ } 
oe . fa { 
of the most versatile rock and roll 


groups to come out of the °60's. are DOVELLS SMASH DEBUT — The crowds are shouting for more and the line is forming 
Shuatre of the Flamingo Hilton: One along the Casino Theatre to catch the debut of the sensational Dovells at the Flamingo 
the same t Vd eee so i Hotel! With eleven million hit records to their credit, Arnie Silver, Jerry Gross and Mark 
and the F our Seasons, and songstress Stevens keep the Flamingo audiences cheering and coming back again and again to see a 
Dyanna ne super-exciting musical group that also offers a spate of very hip, very funny comedy as 


6. well. Don’t miss the Dovells at the Flamingo Hilton. 


ie Forrest 
Duke 


~ 


15 =~ 
oe 


¥ sg i ae ‘The Duke of Las Vegas”’ 
z gi bei 
za ~ sete e.e 
2, ras Exciting Dovells 
<\ zess 
he * 2oa>? 
>: as ve £ e ° ° 
2 rae in Flamingo fling 
- @s: § 
| E &e = With 11-million record sales to their credit, The 
~SFea Dovells romped into the Flamingo Casino Theatre 
= cf 2 = Thursday to instant success and warm rapport with 
ms ro) FS $ ys their audiences. Jerry Cross, Mark Stevens, and 
5 Sfves Arnie Silver offer a unique experience for show- 
= => = ~Y goers with music that triggers instant recognition 
5 wE Eee and comedy that is original, refreshing, and 
£ 52 3 ee hilarious. The Dovells began as regulars on Dick 
: zx. *5e4 Clark’s American Bandstand in Philly when still in 
= Sz ee 3 high school and altho they’ve been on the show biz 
> Rech ae scene a number of years, they’re still in their late 
= weesee fd 20s. And being youthful looking, the automatic 
£ SzELuyey response is that anyone of that era must be ancient! 
% sev hs= Dovells are young, talented, and judging from the 


shouts of ‘‘more’’ from enthusiastic Flamingo 
crowds, they are set to make The Best City Of Them 
All a regular part of their itinerary from now on. 


KKK 


Letters, continued from page 6 


someone decides to dothe same for us - fine, 

but we don't ask for it. How about suggesting 
in your magazine that other authors of lists do 
the same. For most of us it's a hobby, or a 
second income. Some of the bigger dealers have 
succeeded in pushing the prices on the old dollar 
records up to 3 and dollars. They list minimm 
bids that stop the newer collectors before they 
start. They forget that it is the newer collect- 
or that insures the "propogation of the hobby." 
By putting all records out of his price range, 
the seller cuts his own sales and discourages the 
new collector. Then he wonders why the mmber of 
orders dropl 

The hobby grew based on the fact that one 

collector was willing to pay a certain price for 
a record from another collector. One collector 
enjoyed the record until he received an offer 
that he enjoyed more than the record (perhaps he 
taped it then). The new collector bought it and 
enjoyed it. The point is that all along, someone 
was enjoying the record. Under current thinking, 
several copies of a record sit somewhere and no- 


body enjoys it because the seller isn't interested’ 


in what the buyer is willing to pay--he!'s only 
interested in $$$. So nobody enjoys the record-- 
the collector is frustrated because he mst pay 
more than he feels the record is worth. HMinimm 
bids are no longer used to limit ridiculous bids, 
but they now represent minimm return a dealer or 
owner wants. 


I'm not knocking all dealers. Everyone 


would like to get the best price for their records. 


But the point we seem to be losing sight of is 
that the price should be established individually 
between buyer and seller, not etched in concrete. 
We are hobbyists--not hoarders--hoarding has 
ruined other hobbies (coins, antiques, etc.) I 
am involved for enjoyment, not investment. Been 


to a flea market lately and had some "dealer" tell 


you that everything is ten cents each, except for 
all Elvis and Beatles which are $5.00 each? 
Ken Clee, Philadelphia, PA. 


Dear Ken, 
I agree--pricing of records can be a touchy 
subject. At a recent swap I attended, one 
collector had an Elvis on Sun that he thught 
was worth at least $125. But nobody wanted 
to trade or spend that much to get it. But 
if he had come down in his "minimum" to per- 
haps $75 or 3100 in trade or cash, he might 
have done something productive. 

The Castells 45 and the Mark label are 
new to m. Anyone help? 


FONZ, ELVIS 

Dear Paul, : 

I just picked up the latest issue and have to 
agree 100% with the review of the Fonz! show. 
We took our 10 year old son to the show in Prov- 
idence, R.I., and also felt we had been ripped 


off by the appearance of Winkler sans the "Fonz" 
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outfit. Apparently this guy doesn't know 
which side his bread is buttered on. If it 
for the "Fonz" and the fifties outfit the guy 
would be a nobody. My own personal opinion is 
that alot of people would have been alot hap- 
pier had he appeared in character. 

To touch on another show in Providence, 
let me mention the Elvis concert in May. The 
advertising led you to believe that it would 
be a 2 hour concert by Elvis, but this was not 
the case as the first half of the show was a 
variety of acts. They also advertised an after- 
noon show only, but after this was quickly sold 
out, there appeared on the scene a set of tick- 
ets for an evening performance which the pro- 
moters say they just "happened to have". Point 
two-=ewe have a certain section in the Civic 
Center that we ask for. This time we were in- 
formed that all sections from the "U" at the 
other end of the arena were reserved for dig- 
nitaries, so we ended up paying 512.00 each 
for seats where you needed binoculars. Now, 
when we got there (for the show) there were 
the "scakpers" outside in droves and inside in 
the (reserved) dignitaries section there were 
blocks of perhaps | to 10 square that were 
emptye Coincidence? 

It would appear that the record collecting 
hobby is ripe for a guide to reissues and boote 
legs, mainly as to what wecords and how to 
identify them. I for one would certainly ap= 
preciate something like this, as recently I've 
picked up a few goodies lately that the reord 
store owner says came from an old warehouse in 
Philly. Some of these are good, but some I 
have mixed emotions about. 

Keep up the work on your magazine with the 
basic format. Too many today are on a person- 
ality kick that you get sick of reading. By 
the way, I'm in my late 30!'s--I"was there" in 
the fifties and wouldn't have missed it for the 
world. Blue suede shoes, peg pants and all 
that jazze Now we're back in rock and roll, 
hot rods, etc. Second childhood? “shat a way 
to gol 
Regards, The Hammann's, Slatersville, R.I. 


Dear Eob, Carol and Kevin, 

Tfianks for your comments. I personally 
haven't seen Zlvis in concert, and al- 
though I understand from many who have 
seen him that he puts on an unforgettable 
show, your criticisms are the same ones 
that have been raised before. 


VENTURES 

Dear Paul, 

Just picked up two records you and your readers 
may be interested in, because they are a well- 
known group recording under two different nares. 
That great instrumental group, the Ventures, for 
some reason did at least 2 records under names 


other than the Ventures: (continued on pare +) 


UE | 
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' Buddy Holly Exchange 


(The following letter poses some questions about 
the article titled "The Day the Music Died" by 
Big Bopper Bill Griggs which appeared in the De- 
cember, 1975 issue. The article reviewed the 
career and msic of Buddy Holly. Following the 
letter is the author's reply.) 


Dear Paul, 

I really enjoyed the December issue, especially 
as I'm a Buddy Holly fan. A very excellent book 
by John Goldrosen, Buddy Holly: His Life And 
Music (Bowling Green University Popular Press, 
1975) is available in paperback and hardcover 
and is very worth reading. His discography is 
similar to Big Bopper Bill's, but much more pre- 
cise and dates: 

Rock-a-bye Rock 

I'm Gonna Set My Foot Right Down 

Baby Won't You Come Out Tonight 

Because I Love You 

It's Not My Fault 
=--all 1956 in Lubbock or Clovis; 

Changing All Those Changes is something 
else: it is available on "Reminiscing"(F) only 
and has a different backing than "I'm Changing 
All Those Changes" found on "That'll Be the Day" 
LP (A) and "The Great Buddy Holly" LP(J). 

I Tried to Forget is unreleased as far as I 
know and I've never heard of "Reminiscing" on 
Coral 5726 as a British pressing - I have only 
the U.S. and it has a sister album "Brown-eyed 
Handsome Man" in England. If I'm wrong, I'd 
love to get the album with I Tried to Forget. 

One album was overlooked, "Best of Buddy 
Holly" (2 records) on Corel 7 CXSB-8 (US), and 
(L)"Complete Buddy Holly Story" is a German set, 
and "Legend" (M)-is-an excellent British set with 
fine liner notes by Johnny Beecher and discogra- 
phy personnel by John Goldrosen. 

If anyone's interested, I have a listing of 
Holly tributes and remakes of Holly recordings 
(Mud doing "Oh Boy"; Jerry Gilmer, "Wishing"(and 
an album); Tommy Alsup's Holly album, etc.) 

Rave On, George Nettleton, Bellport, N.Y. 


(Here is the author's reply:) 


Dear Paul, 

Many thanks for letting me see and respond to the 
letter from George Nettleton. I have already 
written to George, who did write to me directly, 


and tried to explain the things he wanted to know. 


I'd like to take his letter step by step and give 
my explanation. 

The article, as you know, was written in a 
general vein, so it would interest your record 
collecting readers and the general public if they 
picked up a copy of the magazine. 


There was an error on rt in the article 
that George caught. I had Said "Buddy Holly re- 


united with the Crickets." I meant that Buddy 
had organized another group using the name of the 


Crickets. This is what I meant by "reunited." 
I guess I used a horrible choice of words. 

If I wanted to explain everything pertain- 
ing to Holly in detail, it would have filled mny 
issues of your magazine. I could have written a 
book as John Goldrosen did, and did so well. 
John's book, by the way, is the finest biography 
of Holly ever done. 

As for the discography, I agree it was pre- 
sented in a simple sort of way. This was the 
only way to present it at a reasonable length, 
and is also the way most discographies are given. 
As you know, the Buddy Holly Memorial Society is 
coming very soon and I am trying to complete my 
master Holly discography. It has 1) entries at 
present directly pertaining to Holly including: 
alternate takes, undubbed tapes, unreleased songs 
etc. (Yes, there are still some Holly songs that 
haven't been released.) 

"I'm Changing All Those Changes" and "Chang- 
ing All Those Changes" are alternate takes of the 
same song. They were both recorded in Nashvihble 
on July 22, 1956. The msicians are Holly, Alli- 
son, Curtis and Don Guess. 

"I Tried to Forget" is the song that all 
Holly collectors were looking for some time ago. 
They mst go no further than the "Showcase" album 
on Coral 5750. The song appears there as "I 
Guess I Was Just a Fool." The studio master 
still lists it as "I Tried to Forget" but the 
song only exists as "I Guess I Was Just a Fool." 

The album "Best of Buddy Holly" was not over 
looked as additions and corrections were given to 
you by me too late for the December issw, and 
you printed them in the January issue. 

I'm glad George wrote to you ami showed his 
interest in Holly, a man still remembered and 
revered long after his tragic death. I hope that 
the Buddy Holly Memorial Society can bring all of 
Buddy's fans together once again. I have great 
help with people like John Goldrosen, Wayne Jones, 
John Beecher, Joan Turner, and yourself among 
others. 

Big Bopper Bill Griggs, Wethersfield, CT. 


(Letters, contimed from page I5) 


The Markamen - Night Run/Scratch (Blue Horizon 
S052) (Distributed by Liberty) 
The Incidentals - All Night/Driving Guitars 


0 
When I first heard the above discs, I knew it was 
the Ventures, but to be sure, I checked my Ven- 
tures albums and came up with the following: 
"Driving Guitars" is on Dolton LP 8010, "Twist 
With the Ventures" and on Dolton LP 2010,"Dance". 
"Scratch" is on Dolton LP 2016, "Mashed Potatoes 
& Gravy". I couldn't find "All Night": or "Night 
Run", but I don't have all the Ventures! albums 
(only 42), so possibly these selections appear 
on albums I don't have. Respectfully, 

Karl Andersen, Brookline, N.H. 


(Continued on Page 22) 


CONVERSATION WITH‘ 
AN INTERVIEW BY PAUL BEZANKER 


(The following interview took place in the Trod 
Nossel Recording Studios in Wallingford, Conn. 
Mr. Thomas Cavalier is the owner of Trod Nossel 
and also does mech of the record production work 
A brief list of the records discussed in this 
interview will be presented at the end of this 
article, along with a complete discography of 
Poison Ring Records..Yhe editor wishes to thank 
Mr. Cavalier for his generosity of time and re- 
sources.) 


aed The editor went to interview Mr. 

er for the main purpose of gaining some 
insight into the baekground of more than one 
hundred recordings by Connecticut-based artists. 
What emerged from the interview along with the 
sought-after information was an interesting 
Picture of one phase of the recording process.’ 


DC: "Doc" Cavalier 
PB: Paul Bezanker 


PB:What was the first Poison Ring Record? 


DC: The first Poison Ring Record ever put out was 
the Downbeats' record, "Ask Me". 


PB: Who owned the label? 


DC: Actually it was a favor at that particular 
time, because Hy (Hy Steinberg, r of the 
Downbeats; see August, 1975 PRM~-Ed.) wanted to 
get off the "Downbeat" label with the "Downbeats" 
and I said fine, I'll start Poison Ring Records; 
we were all wearing these poison rings around the 
area and it all got to be a big joke...everybody 
thought it had a negative meaning but it was only 
meant to be funny because of the fact that we 
were all wearing poison rings. 


PB: Let me ask you the typical question: How did 
you get into this? Did you always like msic? 


DC: I loved msic; I was playing while I was in 
dental school, playing rooms and clubs... 


PB: By yourself? 


DC: No, with a trio; and we just got into making 
a living and I liked that better, working in Brad- 
ford Hotel in Boston rather than parking cars in 
their parking lot to get through school. But when 
I got out, I just went into practice and happened 
to join the New Haven Jewish Commmity Center 
Haelth Club. There was a little kid named Johnny 
Stanton who was the drummer for the group known 
as the Shags...one night he came over and said, 
‘Hey, I always dig you, you're in clubs, you com 
and see us, I just got a raw deal from our mana- 
ger and could you help us out for a couple of 
weeks? Put us back together and shape us up fin- 
ancially?' They were in very bad shape; they had 


docord Toceliys so t &fd°its ind fhe Wek Tee 


‘DOC” CAVALIER 
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history. I just never left it again. 


PB: Was this building, or this company, mamufac- 
taring microphones? 


DC: Yes. 
PB: Before it was a recording studio? 


DC: Let me tell you, when I was practicing den- 
tistry, I had nothing to do with Syncron what- 
soever=-they were a microphone manufacturer. Ed 
Flynn was a disc jockey at WABZ called me up one 
night and said, hey you always take the Shags 
down into New York to cut them, there's a little 
studio in Wallingford, why don't you try them 
oute So I said fine, and I made a recording 
date; the night of the session, they called me 
up and said, Look, we've had a breakdown. In 
reality, I found out later it was never a break- 
down, actually they weren't ready. They only 
had a two track machine, 

So they got all ready for, you know, "The 
Big Rock Producer of Conn." to come in, so they 
bought a four track machine and set it up for 
the following week. We came in and did some 
recording. I became a regular customer here 
along with the New York situation. 

When they ran into financial difficulty, 
the bank that was dealing with them asked me if 
I wanted to buy the recording studio portion of 
ite So that originally it was 10 and a half 
George Street Rear, and later on if you see the 
studio, we had the back part and the microphone 
company kept the front. The bank at that time 
was in for $250,000. We picked up the note for 
$7000 and the microphone company continued to 
function. I forget who bought them out on the 
west coast, and at that point we took over the 
whole building. 

PB: When was this, 19667 


DC: 167 or '68...and from there...eBill Lobbs 

(recording engineer) said to me, what are you 
going to do? So I started cutting some acts 

that we had already signed, 'cause I had been 
running the Trod Nossel Productions which is 

much older than Trod Nossel Reoording, out of 
my dental office. 


PB: Trod Nossel Productions wasee. 


DC: A management and production firm. At that 
time we had the Shags and the Bram Rigg Set 
before weeven came here. As a matter of fact, 
the Bram Rigg Set was one of my groups that 
came in and cut here as a customere..I paid to 
have that record cut (Kayden 06). 


PB: Do you remember any of the other early acts? 


DC: In the early days, and Tony Deutsch just 
reminded me of this, of a group named Body Heat 
that was from the old Detroit Soul...and he 
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said, 'Hey, man, we came in to cut and you didn't 
come and start producing'...I used to help every- 
body...el wanted everybody to get a good shot, and 
I felt obligated somehow, I don't know why, mora= 
ly...ethically...to go in and help them produce 
their records for zip money. When Deutsch came 
back now six years later and went in and all he 
got was an engineer in the studio, he was pretty 
shocked. He expected production right along with 
it. (For artists thinking about recording, make 
it a point to be ready to record when you walk 
into the studio, especially at an average $75 to 
$125 per hour studio cost--Ed.) 


PB: Do you have any information about a Drum Re- 
cording studio? 

DC: I have no ideas As far as I'm concerned, 
the only two recording studios, contrary to what 
Mr. Anderson said (in his interview in the Nov- 
ember, 1975 PRM--Ed.) about a lousy studio...the 
only two that have any type of professinnal ap- 
proach are Connecticut Recording in Bridgeport... 
Paul Lecca, and use 


PB: I never heard of Connecticut Recording. 


DCs Ever heard of Steam? "Na Na Hey Hey"? Harry 
Chapin? "Cats in the Cradle"? It's all been done 
in Bridgeport. And we've hai people like Donovan 
cut here, and Fleetwood Mac and Joe Cocker and 

a whole host of other people who seem to be mak- 
ing hit records.e. 


PB: Have any information about Dick Robinson's 
record on the Fun label? 


DC: Noee.this was when he was with Frank Draus, 
that's Tommy Dae. 


PB: Tommy Dae is Draus? 


DC: Tommy Dae's name is Draus. 
his father. 


PB: I asked because I have two records by Tomny 
Dae on Hitt... 


Dh: 


Frank Draus is 


Those were done here in fact. 


PB: Know anything about Co-Op Records? 


DC: Just go down and talk with Rudy at Merl's in 
New Haven; he's a great guy. He was a pioneer, 


like a Jerry Greenberg, they will get local talent 


on records, they worked th ese one-shot affairs; 
they were really trying to do something. 


PB: Green-Sea Records was Jerry Greenberg? 


DC: Yes, that was Jerry's label...that's where 
the Wildweeds! record ("No Good To Cry") was sup- 
posed to go originally no matter what Al Anderson 
said--Atlantic did not want the record! Jerry 
Greenberg wanted to put it out on GreenSea and I 


said we should go for a major label, so Phil Chess 


flew in, in the middle of a drive-in theater in 


East Haven...Phil Chess is sitting there smoking a 


cigar, amd I said, 'You gotta hear this thing!'.se. 


and Phil heard it and said, 'Oh, yeah, man, 
it's a record,' but we had gotten turned down 
by about eight other labels including Columbia 
and Atlantic. ji 


PB: Chime Records? Cherry Records?.. nothing? 
trying to trace these things downee. 


DC: Well, you gotta remember, alot of people, 
they're working in a factory someplace, they 
make a record, and they hope that all their 
dreams are going to come truee.sthey're very 
difficult to trace downees 


PB: You were one of the key people that I 
thought might know. 


DC: Yeah, but I try not to get involved with a 
lot of things that sometimes might be mmdane 
to my main purpose and the artists that I'm 
working for, but more importantly than that— 
every one of these records is important to the 
record industry and people are not aware of 
that, even the one-record company..ekeeps the 
industry cooking. It's a very difficult con- 
cept to understand, even though that company 
goes under they're important, because without 
this (records), the CBS's and RCA's andiall the 
rest of them don't existee. 

The record industry is such that right now 
for a kid to go up and have a record heard, it's 
almost impossible because he has to get through 
93,000 people who don't know what their jobs 
are and the way to do it is to send the secre- 
tary flowers and make mental love to her and 
get your record heard. Actually kids shouldn't 
be doing it themselves, because they're going 
to get turned down. 


PB: How about the Blue Beats on Columbia? 
DC: We took them over after Kenny let them goee. 
PB: Kennyee. 


DC: Kenny Griffin, a local disc jockey. Also, 
you've got a record there by the fl, that's 
the same group. The Blue Beats were first. 


PB: The Chosen Few on Co-Op Records? 


DC: Oh, "Hey Joe" was cut here. There's an 
interesting story when we cut this, go to the 
end to the gun shot...this was done all night 
with Roy Sicala and Bill Lobb; Roy Sicala now 
owns the Record Plant in New York. It started 
about 6 ofclock at night and at 7:30 in the 
morning we needed a sound effects for the gun 
shot, and we couldn't get it...and we ended 
firing into a tree stump in the back which 
didn't helpeee 

PB: Anything on David Liska & Crossroads, who 
used to be Davey & the Dolphins on Subtown? 


DC: No, but I know they had a studio for awhile 
down in Norwich called East Coast Sound, which 
is where the Grey Controversy record came out 


ST 


of also. Out of New London. 

PB: Joey Dee on Caneil Records of East Hartford? 
DC: Joey Dee, he had a shot. 

PB: He's from Conn., isn't he? 

DC: He's from the New Haven area. 

PB: Music Town Records? 


DC: That's written by a boy who sang for me for 
a long time (Music Town #503) and also was lead 
singer in U.S.69 which we had on Buddah. 


PB: Sal Lenares? 


DC: Sal was the lead singer (Detroit Soul), Bill 
Durso was the writer who was in US69. Do you 
have that album? 


PB: Noe 


DC: Well, you better get that one, because that's 
a classic. "Does Your Mind Go Wild" was cut here 
and was produced by Ed Reed who was a disc jockey 
at WABZ. 


PB: And the manager of the Detroit Soul was Irv 
Jeffries? 


DC: Wrong. Manager of the group was Ed Reed. The 
Detroit Soul was Ed Reed, that was his act, his 
kids. Irv Jeffries was the label. Period. 

Have you gotten to anybody in the Van Dykes? 
See Jerry Greenberg...but there's a sad story 
with this...you khow the kid who was the lead 
singer on this fell through the ice and drowned. 


PB: Are the Van Dyke Five the same group as the 
Van Dykes? 


DC: Yes. Wowl "Sweet Bird of Love" on Majestic 
Records by the N. A. Ie Fe was cut here. 

That tambourine track was done with me hang- 
ing by my feet from the ceiling, upsidedown, so 
it could fill the room and come from a different 
spot ("The Collector", #1) 

There mst have been studios in this state 
that mist have been back rooms and garages that 
I haven't heard of before...but, with all the 
problems, there's never a problem that exists 

that can't be solved by writing a check...reallyl 


But the real problems exist with people and people!s 


heads, and in my estimation the one reason why 


you just don't have that mch happening out of this 


state is that people's heads are just starting to 
come around. Having dealt with a lot of British 
rock and rollers, it's a whole different concept: 
they don't come on like they're superstars even 
though they are; they come in knowing that they're 
going to take all our money back to the Queen... 
and it's that simple. I think England would be 
bankrupt if it wasn't for Rock 'N Roll, I sincere- 
ly believe that. 


PB: Where did the name Trod Nossel come from? 


DC: From the first Brem Rigg Set record...from the 
background vocal chants. Trod Nossel is a writing 
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nam. A bass player named Lance Beasley who 
used to be with the original Shags thought it 
Up.e 

PB: "Black on White" (N.A.I.F. on Mr. G Re- 
cords) was cut here? 


DC: Yes, and the 7th Sense was too. 
PB: How many Shags! singles were there, seven? 


DC: 3 on Kayden, 1 on Laurie("I Call Your 
Name"), 2 on independent labels, on Sammy, 
Tauruse.eyes, sevene 


PB: Van Trevor, why did he leave rock? 


DC: Van Trevor was doing rock & roll with the 
Saturday Knights and working with the guy that 
managed and produced them, Dick Heard, who 
ended up owning Royal American Records out of 
Nashville, which was later distributed by 
Buddah. He decided that there was too mich 
competition in rock, and switched to country 
and had a great deal of success. 

I think the things Al Anderson said about 
me and this company in particular were very 
unkind, and I think Al ought to take a good 
look at his own position...the biggest degree 
of success Al Anderson has ever had, and it's 
factual, is with this "local guy". Someone 
asked me this morning how many hours a week 
do you work here, and I said I don't know, do 
you (to an assicoate): about 12 to 15 hours a 
day, seven days a week; (DC:) and I know I'm 
dedicated to my artists and it's got to be 
sour grapes on Al's part because I don't have 
any animosity toward him except he hasn't been 
everything from the start that I know he is so 
far. And I know he's a star; it's plain and 
simple. He's wasting his time with NRBQ, I'll 
go on record as saying that. He'll get very 
upset when he hears or sees it in print. But 
I felt that from the day he joined them. He 
idolized NRBQ when he was with the Wildweeds. 
Now, I have nothing against NRBQ, but I think 
Al outclasses the entire group. I really feel 
that--as a writer, as a jerformer, as a singer, 
all the way around. 


PB: He shocked me when he said that he wrote 
"No Good to Cry" in a short period of time. 


DC: He wrote a lot of great stuff in short per-. 
iods of time which he didn't allow me to record 
because he wouldn't finish them up..ebut "No 
Good to Cry" was one of those records where he 
came in and said he ripped it off from "Paint 
It Black", the chord structure..so, I said, 

so what? It's a whole different song. And later 
on, when I got to work with Andrew Loog Oldham, 
who was the producer and manager of the Stones, 
they told m how they ripped off "Paint It 
Black" from a song called "My Whole World Is 
Empty Without You" cee 
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POISON RING SINGLES 


367, The Fabulous Downbeats Ask Me/Life Goes On 0010A4/001L0B 
7u Pulse Another Woman/My Old Boy A/B 
712 +The Bone It's An Easy Thing/Everybody's Gone Into April A/B 
713 Tension Does Anybody Really Know What Time It Is/It's A Fact 
(A)23713/(B)23714 


714 Novelty: Featuring Ron Clark Handwriting on the Wall/Long Time Waiting 10000A/10000B 
715 Never used as a record number 


716 = Fancy All My Best (Sweet Mary)/Goin'! Down to the Sea 
1000),C/1L000A 

717 Incredible Broadside Brass BedBand: Little Dead Surfer Girl/Bullfrog Blues 
10006-AP/10006~BP 

718 Bill Wrinn Devil Take New Orleans/The Judas Boat 10005-P14/10005-P1B 

719 Never used as a record mumber 

720 Ray Zeiner I Had A Girl/You Know Your Love 10008-ATH/10008-BTH 

POISON RING ALBUMS 

2237 Pulse "Pulse" 

2238 Fancy "Fancy/Meeting You Here" 


2239 Never used as a record mumber 
2240 Incredible Broadside Brass Bed Band: "The Great Grizzly Bear Hunt" 
Finley" 


2241 Emmett Finley "Emmett 
SINGLES REFERED TO IN THE INTERVIEW 
Atlantic 22h2 Jerry Green & The Passengers Ramona/Puerto Rico A=-7978/h=7979 
Atlantic 2175 Van Trevor I Want to Cry/Tuesday Girl  A-6568/A-6569 
BandBox 367 " " Born to Be In Love With You/It's So Good to 
Be Loved O-M 15983/0-M 1598) 
BossCity 162 Davy And the Dolphins Bye Bye Baby/Never Hurt 01394/0139B 
Boulder 015/016 Bob Shanz One Soda/Green Light - Red Light 
(above record's label states: Drum Recording Co., Inc.) 
Cadet 5561 The Wildweeds No Good To Cry/Never Mind 
Canadian American Van Trevor The Girl From the Main Street Diner/For 
#CA-188 This Girl 6236/6237 
Caneil 100 Joey Dee And the New Starlighters How Can I Forget/(instrumental—same title) 
101-V/101-I 
Camsa 50) The Chosen Few Hey Joe/Summer's Love 8257/8258 
Cherry 7889 The Clefmen Inside Out/Shimmer 212 
Cherry 7888 Jimmy Vick and The Victors I Need Someons/Take a Trip PKM61),6/P)KM61),7 
Chime CR-101 Melvin Smith(The Nite Riders present) Ugly George/Nobody!s Fault 
ZTSP 85197/ZTSP 85198 
Claridge CR-305 Van Trevor Christmas in Washington Square/The a, 
Snow C, 
Columbia 43790 The Blue Beats Extra Girl/She's the One ZSP115)59/ZSP1151,60 
Columbia },),098 non " Born In Chicago/I Can't Get Close(To Her At 
All ZSP118305/ZSP118 306 
Columbia 5193 Crossroads Featuring David Liska Shannon/Cherry Berry Baby 
ZSS15 386/ZSS15 3865 
Co-Op 510 The Chosen Few Why Can't I Love Her/La La La La La 
ULKM-1,87/0)KM-11,88 
Co-Op 516 The Van Dykes Rock A Bye Girl/I'll Be Bye A/B 
Co-Op 518 The Tony IV This Guy's In Love With You/Go Away a 
Girl 
Co-Op 520 Beau Phenom Call Off Life/Peyote Peyote Lowding A/B 
Corner Closet 101 The Van Dyke Five Bring Back My Life/Only If I Had Your i 


Corsican M-138 Van Trevor & The Saturday Knights Satisfaction Is Guaranteed/Louisiana Hot 
(Reissued on CanadianAmerican 181) Sauce 


Elgin 007/008 The Chestnuts~ Won't You Tell My Heart/Tell Me Little 
(label states: Drum Recording Co.) Darling 

Elgin 013/014 ot Baker And The Chestnuts Wonderful Girl/Chit Chat 
label states: Drum Recording Co.) 


2/ 


Fun Records (no #) Dick Robinson & The Nite Niks Beatnik DJ/Give Me Love RKLM 1992/RKLM 4993 
(Side 2 by: Nite Niks featuring Tommy Dae) 


Green-Sea 101 The Van Dykes Again And Again/Rich Girl SlKM5985/SLKMS5986 
Green-Sea 10) Pearlean Gray & The Passengers The Love of My Man/I Don't Want to Cry 
(A)14505/(B)1L504 
Green-Sea 106 Fred Parris & The Restless Blushing Bride/Giving My Love to You 
Hearts BRS-52/BRS-))51 
Green-Sea 107 Fred Parris & The Restless I'll Be Hangin On/I Can Really Satisfy 
Hearts 1122/1123 
Green-Sea 108 The Van Dykes Miracle After Miracle/How Can I Forget Her 
(A)112h/(B)1125 
Hitt 102/101 Tommy Dae's Tensionettes You Made Me Cry/It Was A lie 
(Side 2 by: Tommy Dae) 
Hitt 592/591 Tommy Dae's High Tensions Lost Horizon/Tampico Rage PB-592/PB-591 
Hitt 6601/6602 The High Tensions Looking For A Summertime Girl/You've Got It 
Made 
Kapp K-82) The #1 The Collector/Cracks In the Sidewalk 
K-106),3/K-106h) 
Kayden 06 The Bram Rigg Set I Can Only Give You Everything/Take the 
Time Be Yourself K-111/K-112 
Kayden ),07 The Shags As Long As I Have You/Tell Me K-113/K-11) 
Kayden 08 nom Breathe In My Ear/Easy Street K-115/K-116 


Majestic 998/999 


The N. A. I. F. 


Sweet Bird of Love/Elephant In My Tambourine 


— 


(see next single) 1051A/1051B 
Mr. G 808 The North Atlantic Invasion Black On White/The Orange Patch A/B 

Force 
Music Town 502 Detroit Soul All Of My Life/Mister Hip MIfR-205/MPR-206 
Music Town 503 Janet's We-Three Sidewinder/Harlem Nocturne MTR~207/MIR-208 
Music Town 503 Detroit Soul Does Your Mind Go Wild/Love Without Meaning 

(The above two records were issued with the same MTR~207/MIR-208 

record numbers and master numbers; the Janet's 

We-Three record label is solid yellow with black 

print; the Detroit Soul has a jagged black border 

around the outer edge of the label and around the 

m5 hole".) 
Nocturne 1030 The Saturday Knights Queen of the Nile/Sea Mist 

PLKM 9370/PLKM 9371 

Shaw SH-1 The Seventh 7 Sense I Need Your Love/Theme From Seventh Sense 


(A)EV 36117/(B)EV 32545 


Subtown 501/502 The Grey Controversy Now Is the Time/Blues In G 


Subtown 1001 Davey And the Dolphins Shannon/Cherry Berry Baby (A)S-308/(B)S-298 
Swan 075 The Saturday Knights Ticonderoga/Tiger Lily T/Y 
Swan 1,081 " " " Texas Tommy/Hawaiian Tears T/H 
Vivid 1004 Van Trevor A Fling of the Past/C'Mon Now Baby 

ZTSP 8962),/ZTSP 89625 
ALBUM: 
Hitt 7001 Tommy Dae "Tommy Dae" 
Co-Op CP101 Various Artists (Including: "Connecticut's Greatest Hits" 


Van Dykes, Chosen Few, Majenics, Pearlean Gray & The Passengers, Fred 
Parris & The Restless Hearts, Leo & The Duets, The Tony IV) 


(For those readers who are interested in contacting the fine people at Trod Nossel Recording 
Studios for professional work to be done, their address is: 10 George Street, Wallingford, Conn. 


06L92 2 Telephone: (203) 265-0010.) 


"SEROFF AUCTION" GOES INDEPENDENTS 4 


Better not miss my private auction mailing of Beatles, Hot Rockers, 
R & B Vocal Groups, early 50's labels, Pop and country. 


--- LS rpm & 33 1/3 rpm ONLY -.- 


Latest list includes Tony Sheridan & Beat Bros. 


- Decca 31382 (N-) 
37072 


Doug Seroff, Box 506, Rt. 3, Goodlettsville, Tn. 


“WHO CARES Ecc? 


Everyone's had something to say pro or con 
regarding bootleg 5's. Well, I guess it's my 
turn. As far as royalities to artists it would 
be wonderful for them to get paid but they did 
not then so why bother now. If a company re- 
fuses to reissue a reoord there is no reason 
why someone shouldn't do it. It's a costly op- 
eration and you have to have a means to distri- 
bute your product. This usually means only a 
few store owners can handle this type of opera- 
tion. Right there you can eliminate the fact 
that they are doing it for the love of the msic 
but rather for the money. A friend of mine re- 
cently booted almost every white group record 
in the world and he's the biggest black group 
collector, once telling me that. The white 
sounds I collected were just not good enough to 
make his collection. 

I still have no objection to this. If he's 
risking his money, he's entitled to double or 
triple it as long as he doesn't go crazy on his 
prices -- $2 to $5 tops, depending on the rarity 
of the disc. 

The thing I mainly object to is that many 
people are releasing these reissues on the orig- 
inal label with no identification mark to tell 
it apart from the original. After a few years 
of wear you will really have a problem on your 
hands unless you're an expert. You know a good 
many people will be getting ripped off in the 
years to come. Million Seller, Relic, lost Nite 
were fine ways of getting the sound across to 
the public and most were legal. What happened? 

I'd like to end with this note about a fri- 
end who has compiled over 15 volumes of all the 
rare and obscure white group sounds. He also 
has several volumes of Best of the Black Groups 
available. There are over 38 songs on each tape 
many of which I'm sure you never even heard of. 
Each song is better than the one you just heard. 
I personally back the quality and fidelity of 
these recordings available on 90 mimte cassette 
or 8-Track tapes. 


Why pay $3 for a current bootleg 5, when -: 


for a few more dollars you can get 38 songs. 
This is the only way to complete your record 
library and to mke know what you want to try 
and find on 5. 

Anyone interested can write to me for writ- 


ten material about the above. Just send me a 
large S. S. A. E. Let's all beat inflation. 
372 Fore St. Portiand, Maine 933 : 


3 
(advertisement) 


THE WAX MUSEUM 
NEW ENGLAND'S LARGEST SELECTION 
of rare and out of print reeords 
THE WAX MUSEUM 


by ED 


Letters, from page 16 
OLDIES IN VERMONT - LIVE 
Dear Paul, 


Here in Vermont, you would think we are far 
removed from the oldies circuit. However, over 
the past 18 months an innovative local nightclub 
has booked a series of acts that have included 
some wonderful people to see and meet: Ray 
Peterson; The Angels (all original members); The 
Crystals (with original member Dee Dee Kennie- 
brew); Herb Reed of the Platters; The Five Satins 
(with originals Fred Parris and Ritchie Freeman); 
Danny Rapp of Danny & The Juniors fame; Johnny 
Maestro & The Brooklyn Bridge (bhe "Bridge" now 
reduced to just members of the original Del 
Satins, a blessing for us Doo-Wopp freaks); 
Frankie Valli, Dickie Lee, Ray Stevens, and 
others. 

Also living and performing locally is Sam 
Armstrong, a onetime member of the Rays (of 
"Silhouettes" fame) and later of the Sensations 
("Let Me In", "Music, Music, Music"), In addi- 
tion Bill Morrissey of the original Echoes 
("Baby Blue") is involved in a local restaurant 
business, and has even recorded an album with 
fellow Echo, Harry Doyle, and others under the 
name Redhook. 

I'm very impressed with the sincerity of 
purpose that you and your colleagues so clearly 
demonstrate. This is a refreshing departure 
from some of the needless snobbery frequently 
encountered in collectors! magazines today. 
Sincerely, Joe Najman, Burlington, VI. 


(Advertisement) 
I'VS MOVED BUT STILL HAVE FOR SALE; All types 
of records from the 1950!s and 1960's. I have 
US's, 78's & LP's, R&B,.Pop, Blues, Rockabilly 
Vocal Groups, Single Artists and Instrumentals. 
Send for my FREE list or send me your want 
list. I also buy collections of any size. 
VICTOR PEARLIN, P. 0. Box 1994, Greendale Sta- 
tion, Worcester, Mass. 01606. USA. 


INTERESTED IN R&R OR R&B MUSIC? MEBTING NEW 
ILLECTORS? A group of people have formed an 
association with the mentioned interests and 
want to met you. For mre information, 
please write to: The Association of Independ- 
ent Record Collectors Inc., P. 0. Box 7588, 
New Haven, CT. 06519. USA. 
ee ope ep ened 
FREE CATALOG OF OLDIES: Loaded with R&B, 
Blues, Soul ReA-B. Write to: Ron 
Bartolucci, c.o BARON Records, 11 Dell 
Ave., Melrose, Mass. 02176. U.S.A. 


FREE CATALOG: Thousands of early rare Rock & Roll 
oddities from the 50's & 60's, Rhythm & Blues, 
Rockabilly, Novelty, Blues, Instrumentals - 5's, 
78's, LPt se Mike Valle, P. 0. Box 5382, Spring- 
field, Virginia. 22150 U.S.A. 


FROM A CORNERS by Frank Caravello 23 


Hi Kats and Kittens, well time to go mon- 
lighting on the old back fence of the past. Let's 
kick off the can (garbage, that is) with some 
news from Elvis land. Did you knew that one of 
Elvis' prize possessions back when he came out 
of the Army in '59 and still is as of today - a 
creamy white shirt with ruffles in the front and 
sleeves. It was a gift from someone who's init- 
ials are F.S. Guess who? Got it yet? Yep, none 
other than Frank Sinatra. Did you Kats know that 
there is still one Elvis movie that was never re- 
leased...I can't find it right now but as soon as 
I do I'11 let you know. 

Elvis says that before he became a singer he 
had to sneak in to see the side shows cause he 
never had the 25 cents admission to pay to get in. 
And they escorted him out. He says now it's the 
other way around, when I go anywhere now, I'm 
usually escorted in. Speaking of Elvis, where. 
is he lately? Don't see much of him tese days, 
or is that the other way around, we're getiing 
to see too much of him, stomach-wise, that is. 
Rumors have it that he's getting real camera-shy 
these days cause he's put on too mich weight. 

Did you Kats and Kittens all know that Mar- 
shall Lieb (the other boy in the Teddy Bears group 
than Phil Spector) sang with the Hollywood Argyles 
who's hit song Alley Oop was one of thg juke box's 
top hits. I'm sure you all remember Frankie Ava- 
lon, but do you remember the Ooo Waa background 
sound on all his records. Did you know his back- 
up group were the |; Dates, who later went on to 
record records themselves, and that their lead 
singer was none other than Johnny October, who was 
slated for stardom as a single but refused to 
leave his quartet the ) Dates until they broke up, 
boy that's what you call loyality. Speaking of 
Frankie Avalon, did you know his first record was 
a trumpet solo for the "X" label, and after that 
he and anothér young lad from Philly played ina 
band; the other guy's name who later became a star 
also, was Bobby Rydell, who played drums in the 
band. 
Did you know the Monotones Who Wrote the Book 

of Love on Argo with silver line is a second 
pressing, I always thought it was first, and no 
line was second, but to my surprise I saw it on 
Mascot label and that!s the original label. I'm 
sure all you old kats at time or another heard 
Diamonds & Pearls by the Paradons but did you ever 
hear the same song by the Esco's on Federal? It 
makes it worthwhile to buy the record again, what 
a beautiful version of the song. 

Cause so many of you kats have written to ask 
about the king D J of Rock and Roll—Alan Freed-- 
here goes, Alan was the writer and discoverer of 
many, many groups in the 50'sera. He discovered 
the Moonglows, was responsible for their HP 
hits, Sincerely, Most of All, Can't Tell No Lie, 
Alan also wrote the greatest ballad Nadine for the 
Coronets and also I'm All Alone, one great song 
that never mde it. Alan was co-writer for his 


theme song Big Heavy. All the credit went to 
Cozy Eggleston, who by the way also recorded 
a song (instrumental) you probably all heard 
a million times in the 50s and 60s but never 
Imew the name, well the name is simple enough 
Cozy's Boogie. And I'm sure all you old kats 
must have watched Ted Steele's Teen Band- 
stand, well that was his theme song. The 
record is almost, if at all possible to get, 
one of the rarest records out. The original 
78 and 5 came out on red plastic with the 
State map on top #133--the State label. Alan 
had a son and two(?) daughters. I don't 
know much about the girls, but the last I 
heard about his son Lance, he was working as 
a P&R for A&M Records in California. Just a 
few words on his LPs. Alan had two volumes 
of Memory Lane which he narrated...he made 
5 LPs for Coral and one for Brunswick, which 
for some reason seems to be the rarest of 
all his LPs next to Volume 2 of Memory Lane 
on End. 

Well to wrap it up...if you listen 
close whenever a cat cuts his foot on a back 
fence you can always -hear Eddie Fisher's old 
song oh my paw paweeewell here comes the old 
shoe, till next tim - later. 


READERS’ WANT LISTS 


For 20¢ per record, up to a maximum of ten re- 
cords (for $2), with your name and address FRE, 
any subscriber can get their want list printed 
here and have other record collectors and oldies 
dealers see it. Send yourwant list (of records 
or of other items--each separate item courits as 
one record), with payment to this magazine. Lists 
will be printed as received, so if you're not 
sure of a title, label, etc., either leave it 
blank or put a "?" next to it. This service is 
fer subscribers only, so if you haven't, send in 
your subscription with your Want Listl 


PHIL IU TSENER, 12h Hartford. Ave.,Newington,CT. 
Zip: o A !5's.Prefer to buy rather than 
trade. Will pay top 3S.’ 

My Prayer--Billy James & Stenotones--Rust 5018 
It's A Gase-Alfred E. Neuman--cardboard record 
I Want My Baby Back--Jimmy Cross--Tollie/orABC 
Lone Teen Ranger--Jerry Landis /9039 

Sie Liebt Dich--Beatles--Swan },182 


STEVE TAFT,16 Sparrow Cir.,White Plains,NY.10605 
All LP's wanted: 


Gary U. S. Bonds--Greatest Hits--LeGrand 3003 
Clyde McPhatter & Drifters--Atlantic 8003 
Marcels--Blue oon--Colpix 16 

Gerry & Pacemakers--CGreatest Hits--Laurie 2031 
Sammy Turner-~Lavender Blue--London 2216 

a Sarah Vaughan LP with "Broken Hearted “elody" 
Duprees--Greatest Hits--if it exists(?) 


‘ 


24 Yesterday, When! Was Young by Peter Smart 


Do you know, in Britain, there are now almost 
as many people buying or listening to vintage rock 
and roll as there are that collect jazz. Yet in 
terms of exposure, not one National radio or tev. 
programme is devoted to R&R (though there are 
about three that include the genre on local stat- 
ions) while jazz has at least four radio and one, 
sometimes more, tev. programmes. One Saturday in 
May, 2000 Teddy Boys and Rockers marched on the 
BBC (British Broadcasting Corporation), the Nat- 
ional radio and t.v. network run basically by the 
government, to present a petition demanding such 
a show but so far nothing has resulted. Yet "Jun- 
gle Rock" by Hank Mizell was in our Top Ten for 
many weeks, selling virtually half a million; 
other rockabilly and rock reissues are out, several 
being very popular in the discos and also going 
Top 50 honours, while many reissue rock and roll 
albums are easily outselling jazz and blues re- 
leases. 

The point I am trying to make is that in the 
fifties and early sixties, true rock and roll did 
not gain the exposure it deserved because the me- 
dia hated and were frightened of it. True, we had 
Haley, Presley and a few others, but there were 
far more watered down UK cover versions mixed up 
with the crap "Philly" pop-rock. Since then, we 
have been through a host of different styles of 
pop, all of which have affected listening andien- 
ces far more than rock and roll did and yet, with 
the sounds of the mid-fifties once more popular, 

I have a feeling of deja-vu. The media once again 
seem to despise it while a vast majority of the 
music press in their reviews, put down much of the 
released material. Why? Is it the connotations 
with sex and violence? In the 70's? Surely not? 
Or is it more simple than that? Is it perhaps 
that the "big noises" at the top have still not 
forgotten the impact it had on popular msic and 
still can't forgive? 

In the fifties I did not have the chance to 
like rock & roll. I was perhaps a little young 
when it first hit our shores but by the time I 
started collecting around 1960, there wasm't mch 
real rock & roll on the airwaves, and consequently 
I didn't get to hear much - and what I did I did 
not like! So now, in 1976, I want to jealously 
guard the chance I have to hear, not just the big 
U.S. names of two decades ago, but also the hund- 
reds of lesser known rockabilly heroes who, until 
recently, have been revered names only to a small 
circle of fanatics. One can think of such names 
as Charlie Feathers, Mac Curtis, Eddie Bond, Rudy 
Grayzell, the Sun artists, Ronnie Self and Jack 
Scott, to name but a few. 

You might think that this piece is in contra- 
diction + my "One Man's Meat" article (last month) 
but it is not. The whole point is that the more 
exposure vintage rock & roll gets, to put it ona 
par with other nostalgia revivals of the 20s, 30s, 
Os and 60s, the more people will listen and be 
given a better chance to decide for themselves if 


they like it. The media both here and in most 
countries, including the States from what I've 
heard, is too fond of the "Big Brother" atti- 
tude of "you will like what we tell you to". 
It's about time we changed it because I for 
one, am fed up with hearing Beatle reissues on 
the radio. After all, when they were at their 
peak, I was getting too old and yesterday was 
a long time ago. 


CONTEST: 


MAK & MATCH 


Here is the completed answers to "Rockin 
Robin's Rockin Rollegram #3" from the May issue. 


Once Upon A Time by Rochelle & The Candles 
What Time Is It by Jive Five 

Time Was by the Flamingos 

The Time by Baby Washington 

That Was the Time by Five Discs 

Time And Again by Velvets 


unscrambling the underlined letters above, the 
mystery song title and artist are: 
So In Love by Tymes (Clue: I Put A Spell On You) 


A few close guesses were sent in, but, again, no 
winner! 

Here's a completely new contest for all sub- 
scribers--"Mix & Match". Like the old high school 
tests used to say, take one from column"A" and one 
from column "B",,,match up the song title with 
the correct artist who had a hit by that title. 
The first entry with all ten correct matches will 
be awarded a FREE classified advertisement worth 
$3.00. This contest is open to all subscribers 
of Paul's Record Magazine. If you haven't already 
send in your subscription with your entry! Contest 


closes September 15th. Good luckl 
“COLUMN A" "COLUMN B" 
Come To Me Gary U. S. Bonds 
Crossfire Joey Dee 
Dear Lady Twist Johnny Dee 
Hey Let's Twist Falcons 
Not Me Fiestas 
Poor Boy Johnny & The Hurri- 
Shake, Rattle & Roll Marv Johnson /canes 
Sittin' in the Balcony Orlons 
So Fine Royaltones 
You're So Fine Joe Turner 
SCORING: 10 = Champ! 


9 = Top 10 Expert 

8 - Fair, but Passing 

7 - Failure (you still think "Sugar 
Sugar" is an oldie only by the 
Archies) 


Petes Corner Peter RememberWhen" 


IT HAPPENED...25 YEARS AGO! 


Grendysa «seThis was the Top 60 Playlist in Connecticut? 


1. Who Put the Bomp/Barry Mann (ABC-Par) 
July rb coenbieig masters from Recorded-in- 2. Way You Look Tonight/Lettermen (Capitol) 
peng races ga oem arp 3. School Is Out/Gary U. S. Bonds (LeGrand) 
&- SC Wit), emt Up on Faderalsss h. Bless You/Tony Orlando (Epic) (Liberty) 


— 


Savoy signed the Falcons, three boys and . Take Good C f Bab hful 
a girl from Baltimore. Leader is Vernon z: Does Your Ghexing (lige one Aetlg ie 
Palmer, formerly with the Four Buddies, 7. Hurt/Timi Yuro (Liberty) 

and the girl is Goldie Boots...Beefing 8. Without You/Johnny Tillotson (Cadence) 


up their blues roster, Modern has added 9, Little Sister/Elvis Presle 
° y (RCA Victor) 
were seep ae Turner, Earl For- 10.The Mountain's High/Dick And Deedee (Liberty) 
eat. Se whi 11.Crying/Candy Man/Roy Orbison (Monunent) 
August 1951...Thomas Ridgeley and His Royal 12.Every Breath I Take/Mr. Moon, Mr. Cupid & I/Gene 


Playboys are now on Decca. New Orleans 13.1 Fall to Pieces/Patsy Cline (Decca)//Pitney(Mu) 
is their home base...Imperial is switch- 1,.Tossin' And Turnin'/Bobby Lewis (Beltone) 

ing their Colony label to R&B and C&W. 15.More Money For You & Me Medley/l Preps (Capitol) 
Colony previously was square dancéee. 16.I Like It Like That, Pt. 2/Chris Kenner(Instant) 
Warren Suttles, formerly with the Ravens, 17.Wooden Heart/Gus Backus 

is forming his own group The Dreamers, 17.Wooden Heart/Joe Dowell (Smash) 


to cut for Savoy...Suprise pop hit -= 18.Transistor Sister/Freddy Cannon (Swan) 
"Sin" by the Four Aces, is on Victoria 19.Heart And Soul/Jan And Bean (Dore) 
#101. 20.I Dreamed of a Hillbilly Heaven/Tex Ritter(Cap. ) 


21.Yellow Bird/Lawrence Welk (Dot) 


20 YEARS AGO! 21.Yellow Bird/Arthur Lyman (Hi Fi) 
July 1956...Morty Craft has become sole owner  22.Water Boy/Don Shirley (Cadence)//(Canadian-Amex) 


of Melba by buying out Ray Maxwell...New  23eDon't Bet Money/Starlight Starbright/linda Scott 
artists are signed by Atco: Floyd Lee, 2heMy True Story/The Jive Five (Beltone) 

Walter Springs, The Prophets, and the 25You Don't Know What You've Got/Ral Donner (Gone) 
Dynaflows..slLooks lkke a good month for 26.Together/Too Many Rules/Connie Francis (MGM) 
R&B. New releases include "What Makes 27.Take Five/Dave Brubeck (Celumbia) 

A Man Fool Around" by the Ebb-Tones on 28.Juke Box Saturday Night/Nino & Ebbtides(Madison) 
Crest #102h, "Dear Mother" by the Hurri-  29.Wizard of Love/The Ly Dells (Master) 

canes on King #497, "Peace of Mind" by 30.A Thing of the Past/Shirelles (Scepter) 


The Four Dots on Bullseye #104, and 31.Missing You/Ray Peterson (Dunes) 

"Sallie Mae" by The Dusters on ARC #3000, 32.Pretty Little Angel Eyes/Curtis Lee (Dunes) 
eeeGroove has signed the Collegians, 33.One Summer Night/Diamonds (Mercury) 

formerly on Cat, and Mickey and Sylvia, 34.Kissin' On the Phone/Cinderella/Panl Anka (ABC) 
formerly on Rainbow. 35.Theme From Silver City/Ventures (Dolton) 


36.Roll Over Beethoven/Velaires (Jamie) 


August 1956...Mercury is having the Penguins 37.Quarter to Three/Gary U. S. Bonds (LeGrand) 


rerecord "Earth Angel". The "Flying 38.Never on Sunday/Chordettes (Cadence) 
Saucer" novelty hit has sparked interest 38.Never On Sunday/Don Cesta (United Artists) 
in their original waxing on Dootone... 39 ..Michael/Highwaymen (United Artists) 

New labels on the scene: Irma, Whirlin' < + 0.Johnny Willow/Fred Darian (Jaf) 

Disc, Winley, and Class...Rainbow is h1.Mexico/Bob Moore (Monument) 

recording the Marquis, of Baltimore... 2.BackBeat #1/Rondels (Amy) 


Peacock is reissuing the original "Hound = ),3.s+, Louis Blues/The Cousins (Parkway) 

Dog" by Willie Mae Thornton, with a new = jj,.4 Little Bit of Soap/Jarnels (Laurie) 

flip side : Rock A Bye Baby’ eeeRama has 45.What's Your Name/Don & Juan (Big Top) 

picked up the Harptones...Monte Bruce, 46.I Love How You Love Me/Paris Sisters(Gregmark) 

former ower of Bruce Records, has started \i?.My Dream Come True/Jack Scott (Capitol) 

Tetras First release on the label will 1.8.7 stole You Away/Janie Black (Capitol) 

be the Neons. ("Neons" and "Tetra" should j9,T Just Don't Understand/Ann-Margaret (RCA Victod 

give you a clue to Bruce's favorite hobby 50.Here In My Heart/Al Martino (Capitol) 

-- tropical fisht) 51.Amor/Ben E. King (Atco) 

IN 1976...Pete Grendysa's Atlantic Want 52.Let Me Belong to You/Brian Hyland (ABC-Par) 

List will give you a clue to his favorite 53.Jimmy Love/Cathy Carroll (Triodex) 

hobby. Available from 9708 Caddy Lane, Sh.Lover's Island/Blue Jays (Milestone) 

Caledonia, Wis. 53108. 55-You Can't Sit Down, Pt. 2/Philip Upchurch (Boyd) 
56.Love Has Finally Come My Way/Faron Young (Cap.) 
«».concluded on page 2§ 


ee 


26 Sound of theCityCollector 


sCorner 
Nay Nassar 


Once a récord collector gets beyond the "Oldies But Goodies Stage", songs with familiar 


titles by different artists begin to surface. 


“poor substitutes". 


just waiting to be enjoyed. 


Your first inclination is to disregard these 
Upon closer scrutiny, you'll find a veritable goldmine of great material 


Any collector who limits him or herself to only the "known sides" 
is restricted to a very small segment of that broad spectrum of msic categorized as group 


harmony. In order to assist beginning collectors in appreciating records which might otherwise 
be passed up, I offer to you "The Battle of the Groups": 
SONG BETTER KNOWN VERSION ONE LESSER KNOWN VERSION LABEL 

1. Smoke From Your 

Cigarette The Mellows The Belmonts Suprise 
2. Little Star The Elegants Randy & The Rainbows Rust 
3. Wonderful Girl Five Satins Chestnuts Elgin 
lh. Sunday Kind of Love Harptones Mystics Laurie 
S. The Closer You Are The Channels The Magnificent Whale 
6. Valerie Jackie & The Starlites The Del Rios Rust 
7. There's A Moon Out 

Tonight The Capris Trucd Zero 
8. Gloria The Cadillacs Vito & The Salutations Rayna 
9. Let It Please Be You Desires Lonnie & The Carolons Mellomood 
10.Over the Rainbow Demensions Little Sammy & The Tones Jaclyn 
11.Maybe You'll Be There Lee Andrews & The Hearts Billy & The Essentials Jamie 
12.Our Love Is A Vow Melloharps Leevees Relic 
13.Dedicated to the One 

I Love Shirelles Downbeats Downbeat 
14.God Only Knows Capris Little Cheryl (& Group) Cameo 
15.I'm So Young Students Trendells Tilt 
16.Close Your Eyes Five Keys Skyliners Colpix 
17.I Love You For 

Sentimental Reasons Reveliers Marvells Winn 
18.A Thousand Miles Away Heartbeats Big Bo & The Arrows Checker 
19.Sixteen Candles Crests Passions Diamond 
20.Tonite Tonite Mellokings Barries Ember 


I'm sure many other versions of these well known songs can be added to the above list, but 


I've only listed one alternative version for each. 


the next issue 


Good luck in the quest and I'll be back in 


surprisel 


Doctor Demento 


If you haven't tuned in the Doctor Demento syndicated radio show yet, you're in for a big 


The crazy host and his assistants offer up a variety of odd discs every week. 


Consult 


the following list of radio stations airing the show, and if there isn't one in your area, drop 
a note to the Doc and tell him; his address is: 221 South Deheny Drive, Penthouse B, Beverly Hills, 
California 90211. 


K108 Sacramento, CA. KADI St. Louis, M. KFIG Fresno, CA. 

KGB San Diego, CA. KIT FM Yakima, WA. KOFM Oklahoma City, OK. 
KSJO San Jose, CA. KSTT Davenport, IA. KWKI Kansas City, MO. 
WFBQ Indianapolis, IN. WFBR-AM Baltimore, MD. WGOM Marion, IN. 

WLKI Angola, IN. WNOE New Orleans, IA. WQXT FM N. W. Atlanta, GA. 
WRKR Racine, WI. WROC Rochester, NY. wvcc Linesville, PA. 


WYSP Bala Cynwyd, PA. 
And--here's a sample of what you'll hear: 


The Zanies Old Man River Monthy Python__mm_ Penguin on the TV 
Stan Freberg Wunnerful, Wunnerful Spike Jones________I'm Getting Sentimental 
John Cleese Bill Oddie Nervous Norvus________ Transfusion 

iu 


Dave Van Ronk_W___ Romping Through the Swamp Ain't Nobody Here But Us 
Chickens 


Shirley Temple____Animal Crackers In My Soup 
Bobby Pickett___ King Kong Abbott & Costello____Who's On First 
Mershmellows, VYadalena Hadalena Alfred E. Neuman___mmwWhat, Me Worry? 


in 


= 


THE REVIEWS by PAUL BEZANKER 27 


NEW KOMMOTION, Vol. 2, No. 1, 32 pages( From:Adam 
Komorowski, Editor; Shazam Promotions; 3 Bowrons 
Ave., Wembley, Middx. KAO QS, England. Subscript- 
ions to USA payable in Pounds: surface 2.25; air- 
mail 3.60 for issues.) Quarterly. 

Includes editorial, fine review of perfor- 
mance by Buddy Knox; articles and discographies 
on Terry Noland, Big Al Downing, Larry Hart, Andy 
Wilson, Glen Reeves; review of show by Memphis 
Slim; letters, article and review of Fats Domino 
with a complete singles discography; critical re- 
view of Elvis' latest "Legendary Performer" LP; 
good article on "Roots of Rock" looking at the six 
LP's of Sun material, and a Fernwood label listing 
—-excellent overall. 


IT WILL STAND, No. 3, 2h pages ($1.25 from Linda 
ey Editor; Box 738, Scarborough, Ontario, Can- 
ada. 

Starts off with a very funny cartoon depict- 
ing the "typical" rock and roll record freak; good 
article about "Black Gospel Music - The Real Soul"; 
colum reviewing the "Ten Deepest..." R&B records; 
discography on the Regency label; interesting piece 
on the different types of record collectors and 
groups of collectors; short article on a "Painless 
Introduction to Modern Blues"; feature article on 
the Orioles, with a cover photo. Excellent! 


DOO-WOP NEWSLETTER, Vol. 1, No. 7, May, 18 pages 
DOO-wop NEWSLZTTER, Vol. 1, No. 8, dune, 1) pages 
DOo-woP NEWSLSTTER, Vol. 1, No. 9; duly, ly pages 
(50¢ per issue, or $5.50 per year from: Arlene 
Coletti, Editor; P. 0. Box 396, New York, N.Y. 
10002.) Monthly. 

Issue #7 includes record reviews, an inter- 
esting article about"Rock People in Country Music 
Today" by Fred Masotti, excerpt from "Stars In My 
Eyes" (book) about Fabian, columns on the "Calif- 
ornia Scene" and "Hot Off the Wire", and an exten- 
sive radio log/listing. 

June includes two reviews of a R&B R&R Society 
concert, a featured piece comparing Buddy Holly ami 
Bobby Fuller with a Fuller discography, a book ex- 
cerpt about Rick Nelson, record reviews and colums 

July starts off with an extended "California 
Scene", additions to the Fuller discography, many 
record reviews, a last excerpt from the book(above) 
about Dick Clark, and other regular features. 
Always interesting and informative. Worth the 
price. 


YESTERDAY'S MEMORIES, Vol. 2, No» 2, 32 pages ($1 
from P. 0. Box 1625, FDR Station, New York, N. Y. 
10022.) Quarterly. 

Excellent article on the Spaniels based upon 
an interview with Pookie Hudson, with discography; 
article and cover photo of the Gems and the Trexel 
label with discography; fine article on Cats and 
the Fiddle group, with a discography going back to 
1939; articles and discographies on the Jesters, 
the 5 Pennies, Tiny Grimes; interesting story on 
Teddy Harper; corrections and additions to previous 


issues. Excellent, as always. 


Continental Productions Newsletter, No. 5 (Free 
from Neil Patte, P. O. Box 2103, Bramalea, On- 
tario, Canada I4T 353.) 

Primarily a sales list, also included are 
a radio shows review, discography of Motown Re- 
cords with only one side listed , and a listing 
for the Zircon label. 


TIME BARRIER EXPHESS, Vol. 2, Now 8, Aug/Sept. 
1976, 32 pages ($1, or 6 issues for $5 for 3rd 
class mail from: Bill Schwartz, Editor; P. 0. 
Box 1109, White Plains, N.Y. 1109.) Monthly 
except during summer months. 

The "Trip Through Time" colum looks at 
early R&B charts; feature article on Otis Wil- 
liams and His Charms with a cover photo and an 
excellent discography; article and discography 
on the Eternals; radio guide; review of new 
doo-wop records; part 2 of Imperial listing; 
photo of Goldband label catalog (with several 
record numbers crossed outl); additions to 
previous issues. Charms piece is tops, except 
for the author's own decision not to publish a 
complete discography. 


RECORDS, No. 6, 11 pages 

RECORDS, No. 7, 17 pages (25¢ per copy, or $3 
for le issues from: Bob Morris, Box 176, Aus- 
tin, TX. 78765.) Monthly. 

Issue #6 is primarily a sales list with 
ads and editorial including reviews. 

Issue #7 has letters, editorial, article 
on "How to Be a Punk"; short piece titled, 
"There's More to German Rock Than 'Autobahn'!"; 
lots of ads from collectors. 


CADENCE, Wol. 1, No. 6&7, June, 48 pages 
CADENCE, Vol. 1, No. 8, July, 32 pages ($1 per 
copy or $8 for 12 issues from: Bob Rusch, Edit-- 
or; P. 0. Box 5, Oxbow, N.Y. 13671.) Monthly. 

Subtitled"The American Review of Jazz & 
Blues", Issue #6&7 features an interview with 
Allen Eager; conversation with Buddy Rich; let- 
ters; reviews of Savoy and Verve reissues; book 
reviews and many record reviews. 

Issue #8 features an interview with Ted 
Curson; a short talk with trombonist Henry 
Coker; letters, and more record reviews. Each 
issue is excellent. 


GOLDMINE, No. 10, May, 2) pages 

> No. LL, duty, 36 pages (60¢ per copy, 
or $1 by First Class Mail from: Brian bukantis, 
Editor; Arena Magazine Co., P. 0. Sox 61, Fras- 
er, MI. 18026.) Bi-monthly. 

May's issue is the special "April's Fool" 
put-on issue with most articles being spoofed 
by the regular writers--very funny; Dig label 
listing; many records for sale. Great issue. 

July's, the biggest ever, features a wayne 
Jones! interview with Del Shannon;fine column 
by Rockin' Ronny Weiser on rockabilly; erticie 
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about different music magazines by Cary Baker; 
excellent piece about Sun Records! Jack Earls by 
Gary Thompson; discography on Flip Records and 
a reprint of a listing of Cobra Records' output. 
Excellent issue. Worth the price. 


RECORD RESEARCH, No. 139/140, May/June, 2 pages 
RECORD RESEARCH, No. 11, July, 16 pages (50¢ per 
issue, or $4 for 10 issues from: Len Kunstadt and 


Bob Colton, Editors; 65 Grand Ave., Brooklyn, N.Y. 


11205.) Bi-monthly. 

Here is THE magazine"of record statistics 
and information", as its subtitle states. This 
is the magazine, having started back in 1955, 
that is also the parent publimtion for Blues 
Research which is published irregularly, but is 
the original source for many labels! discograph- 
ies (which often appear reprinted in other mag- 
azines). (Just a word about Blues Research: it 
is edited by Anthony Rotante and Paul Sheatsley, 
and is published only when they have enough mat- 
erial to fill an issue--but each issue is worth 
the wait.) 

Issue #139/140 includes the "Diggtin' the 
Grooves" column which reviews 3 Sunbeam LPs and 
several Bluebird reissues; article on Jack Ajbin 
research with a long discography; piece on Fritz 
Kreisler - "The First 100 Years"; continued list- 
ing of Tex Ritter's recordings; part two of the 
discography of Capitol Records' Americana series; 
contimation of listing of Columbia's Acoustic 


Matrix Series; Part of Maurice Chevalier's disc- 


ography; listing of the Staff label, a R&B com 
pany from Detroit in the late 19)0's; and many 
records listed for sale. 

Issue #11 includes an article proposing a 


"Discographical Institute® with several fine ideas 


raised; a long piece on Buddy Clark, and contin- 
ued research on M. Chevalier's recordings, with 
more records for sale. 

Every issue is a collector's item, with the 
contents worth much more than the cover price. 


ILLINOIS ENTERTAINER, Vol. 2, No. 28, May, Lh pg. 
ILLINOIS ENTERTAINER, Vol. 2, No. 29, June,8 pg. 
TEEINOIS > Vol. 2, No. 30, July, lh pg. 
(Sample issue sent by written request, or $8 per 
year from K. Voss, Editor; 108 N. Waverly Place, 
Mount Prospect, IL. 60056.) Monthly. 

May includes articles on the late Phil Ochs, 
Emmett Chapman, WXRT radio; history of Chicago 
Rock part Ib series of articles on the recording 
industry. 

June has pieoes on Paul McCartney, Bernie 
Taupin, Shadows of Knight, Genesis, record col- 
lecting, history of...part 12; more. 

July features more fine articles on the re- 
cording industry; piece on Mary Travers; history 
of...part 13; much more. 

subjects covered are diverse and make for 
interesting reading. 


ROCK-N-ROLL NEWS, No. 2h, 2h pages, July 9 iasue 


ROCK-N-ROLL NEWS, No. 25, 2h pages, July 23", 


(35¢ per issue, or $3.75 for 26 issues from: 
Chuck Woodbury, Publisher; P. 0. Box 19353, Sac- 
ramento, CA. 95819.) Bi-weekly. 

Coverage is primarily of current msic. 

Issue #2); includes an interesting article 
and interview with Brian Wilson and the Beach 
Boys; reviews of records and live shows; more. 

Issue #25 has an interview with Ian Ander- 
son of Jethro Tull; pieces on Harvey Mandel, the 
Dictators of New York rock; reviews. 


FOXTROT, May, 20 pages (Free from: Philip Bashe 
and Bernard Kugel, Editors; State University 
College at Buffalo, 1300 Elmwood Ave., Buffalo, 
N. Y. 1222.) Monthly during academic year. 
Includes review of Wings! performance; ar- 
ticles on Jeff Beck, reggae music, Nils Lofgren, 
J. Geils Band, Kiss, Wet Willie, Leslie West, 
The Ramones; record reviews; unedited(l) letters. 


SOUNDS FINE, No. 9, July, 12 pages (No single 
price, but only $1 for 6 issues from: Gary G. 
Groth and Michael Catron, Editors; P. 0. Box 
292, Riverdale, MD. 2080.) Monthly. 

Has extended editorial, letters, reviews 
of 'bootleg' vs. ‘underground! LPs, article and 
discography of Elton John, part of interpre- 
tations of Bob Dylan's music, and lots of ads. 


(If you publish a magazine, or have a book or 
record you want reviewed, send us a copy. The 
publicity is yours. Send review material to the 
Editor of This Magazine.) 


REMEMBER WHEN, cont’d from page 20 


57-Girls, Girls, Girls, Pts 2/Coasters (Atco) 
58.Dum Dum/Brenda Lee (Decca) 

59.Last Night/The Mar Keys (Satellite) 

60.A Little Dog Cried/Jimmie Rodgers (Roulette) 
60.A little Dog Cried/Dicky Doo 


Spotlight Song: 
Sad Movies--The Lennon Sisters (Dot) 


"Personality Picks": 
low We Tenieriy—Th e Del Roys-(Carol) 


The Great Imposter--Fleetwoods (Dolton) 
Play It Again--Tina Robin (Mercury) 
Sleepless Nights--Tony Williams (Reprise) 
Sweets For My Sweet--Drifters (Atlantic) 


Records that fell off the Top 60 from last week: 
Mr. D. J./Van McCoy (Rock'n) 

For Your Sake/Robin Clark (Capitol) 

Let the Four Winds Blow/Fats Domino (Imperial) 
The Fish/The Third House/Bobby Rydell (Cameo) 
Sacred/The Castells (Era) 

Traveling Man/Ricky Nelson (Imperial) 

let's Twist Again/Chubby Checker (Parkway) 
I'm So Happy/The Ducanes (Goldisc) 

Big Cold Wind/Pat Boone (Dot) 

Right or Wrong/Wanda Jackson (Capitol) 

eeeThe Top 60 from WDRC in Hartford, Ct., was 
for the week ending August 28, 1961 } 


LAURIE RECORDS 8 


Laurie Records started in 1958 with #3013. 


Originally at 3) West 45 Street in New York City, 
Laurie was the parent company for the following 
labels at one time or another: Admiral, Audicon, 
Calico, LeGrand, Propulsion, RSVP, Rust, Abel, 
Goal, Providence, Hnd_distributed Playpus and 


Spectrum. 


Now Laurie has offices at 165 West 


46 Street, and Robert M. Schwartz is President 
of the company. 


Any additions or corrections are welcome. 


A complete artist cross-reference will be print- 
ed after completion of the Laurie series. 


3013 


3030 


3031 


Dion & Belmonts 


I Wonder Why (J8-OW-2),03) 
Teen Angel (J8-OW-21,02) 


(The above record also exists with the 
Columbia matrices: ZTSP 27575 for I 
Wonder Why and ZTSP 2757 for Teen Angel). 


Carl Bell & 
Novairs 
Dion & Belmonts 


Marvels 


Rusty Lane 


Dion & Belmonts 
Chris Barber 


Scott Garrett 


Dion & Belmonts 


Mystics 
Scott Garrett 


David Carey 


Birth of the Beat( 


No One Knows (ZTSP 27906) 
I Can't Go On (Rosalie) 

(ZTSP 27905) 
So Young, So Sweet 

(ZTSP 28128) 
I Shed So Many Tears 

(ZTSP 28127) 


Lonely One ( 
Darling Goodbye( 


Don't Pity Me (ZISP 28658) 
Just You (ZTSP 28659) 
Petite Fleur (ZTSP 28735) 
Wild Cat Blues (ZTSP 2873) 
A House of Love( 
So Far So Good ( 


A Teenager In Love 

(2TSP 29212) 
I've Cried Before 

(ZTSP 292h3) 
Hushabye (ZTSP 29197) 
Adam & Eve (ZTSP 29239) 
Love Story (ZTSP 60072) 
Graduation Souvenirs 

(ZTSP 60071) 
In A Little Spanish Town 
Goodnight Sweetheart 


3032 Terri Dean Adonis 

You Treat He Like “« Baby 
3033 Ivo Robic Morgan 

Ay Ay Ay Paloma 


303k 
3035 Dion & Every Little Thing I Do 
Belmonts (ZTSP 6060) 
A Lover's Prayer (ZTSP 60332) 
3036 
3037 Blue Jays Sweet Georgia Brown 
J. T. Blues 
3038 Mystics Don't Take the Stars 
(ZTSP 60798) 
So Tenderly (2ISP 60797) 


3039 Jack Carroll Sandy Harbor 
Goodnight Little Girl Of My 


Dreams 
3010 
3041 Rocco Marina (ZTSP 620L9) 
Granata Mamela (ZTSP 62050) 
mt and the International Quintet 
3042 


3043 Cindy Ellis Do You Think of Me 
Not One Single Time 
304 Dion & Where Or When (ZTSP 62360) 
Belmonts That's My Desire (ZTSP 62361) 
3045 Ivo Robic  Rhondaly 
The Happy Muleteer 


3046 
30L7 Mystics All Through the Night 
(I Begin) To /(ZTSP 62872) 
Think Again Of You(ZTSP62873) 
30,8 Rocco La Bella 
Granata Come Back to Sorrento 
30,9 Terri Dean Oh My Papa (ZTSP 62882) 


Friendship Ring (ZTSP 62883) 
3050 Mitzi Gaynor I Don't Remember A Thing 
Happy Anniversary 
3051 


3052 Dion & When You Wish Upon A Star 
Belmonts (ZTSP 64477) 
Wonderful Girl (ZTSP 64392) 
3053 Kestrels In the Chapel In the 
Moonlight/There (ZTSP 64430) 
Comes A Time (ZTSP 6431) 
305 Caterina Quando La Luna 
Villalba Amore Fantastico 
3055 


3056 


3057 Chris Barber Lonesome 
Swanee River 
3058 Mystics Blue Star (ZTSP 64960) 
ite Cliffs of Dover 
(to be continuede ee Z2TSP 61959) 


30 A NDIE/RUST RECORDS 


Rust Records is a subsidiary of Laurie Re- 5030 Pierre Glenda 
cords of New York. Rust began with releases on Smioncini Buddy Went A! oust? 
the Andie label with #5013 in 1959, and by #5022 5031 Chimes Eternity ( 
was releasing 5's on the Rust label itself, 
Any additions or corrections are welcome. A 5032 Premiers She Gives Me Fever ( 
complete artist cross-reference will be printed Falling Star ( 
after the completion of the Rust series. 5033 
ANDIE 503 Count Victors: Love 
5013 Chippendales Drip Drop (ZTSP 62002) a are Ee , 
What A Night (ZTSP 62001) 5035 Beau Marks Class Mate ( 
501 Quentins You'll Never Know( School Is Out ( 
Mi Amore ( 5036 Monograms little Susie ( 
5015 Linda Laurie Stay With Me  (ZTSP 62319) 
. All Winter Long (2TSP 62318) 5037 
Sol 
5038 Billy (James)My Prayer (2TSP 69711) 
5017 Ovations Whole Wide World(ZTSP 62905) & Stenotones Phyllis (ZTSP 69710) 
My Lullaby (ZTSP 62904) 5039 Terry & .« Later ( 
5018 Emile Ford & What Do You Want to Make Tomeats Blue Stroll ( 
Checkmates Those Eyes At Me For( 500 Anthony Allen:Take a Walk in the Sun 
Don't Tell Me Your ( 
Troubles ( Ah, Sweet Mystery of Life 
5019 Holidays The Stars Will Remember 5041 Rendezvous It Breaks My Heart (ZTSP 691,60) 
(ZTSP 62951) Take a Break (ZTSP 694,61) 
Who Knows Who Cares 
(ZTSP. 62950) 
5020 
5021 a 
5077 Revels Please ( 
Two Little Monkeys (In A Br 


Banana Tree ( 
(The above single is out of mmerical se- 
quence, but has been confirmed to be on 
the Andie label. #5022, below, is on the 
Rust label, but with data unknown for 5021 
and 5020, the release number at which An- 
die ends and Rust begins is not sure.) 


Time: 215 


a 
a 
yi 
Pi 
aura 
= 
a . 
Tress 
ad 
=a 
aan 
Record No, 
5015 


RUST Woodstock ZTSP 62319 
5022 Linda Laurie Prince Charming ( eae 
5023 Chippendales Voodoo ( 

The Day Will Come ( STAY WITH M E 


502 LINDA LAURIE 


5025 Demotrons Rockin! With Mother Goose 
( 


5026 Lucky Harmon Date Bait = ( a ee 
5027 Five Discs I Remember (ZTSP 66956) 

The World Is A Beautiful 

Place (21SP 66957) AUL WINTER LORS 
5028 Nomads Desert Tramp ( LINDA LAURIE 


Bounty Hunter ( 

5029 Stan Hardin Come Be My Baby (2TSP 67550) 
I Didn't Know You Belong To 
Another (ZTSP 675))9) 


BIG TOP RECORDS 3l 


Big Top Records started in 1958 with #3001. 3025 Stan Applebaum Fikini 


An advertisement in Cash Box magazine's July 12, Everytime(I Look 4t You} 
1958 issue for Big Top indicates that they're 3026 Ellen Van I Wish I Didn't Love You 
"here to stay" and "starting out with a hit". Valen I Really Don't Want to Know 


Their office (in 1960) was at 1619 Broadway in 3027 
New York City. Dunes Records was a subsidiary. 
By 1967, Big Top was a part of Amy/Bell/Mala, 3028 
also of New York City. 

Any additions or corrections are welcome. 3029 Sammy Turner Symphony 
A complete artist cross-reference will be print- Always 
ed after the completion of the Big Top series. 3030 Johnny Apollo Olympia 

The Happy Glockenspiel 


3001 Notables Moonlight And Roses 3031 Ken & Corky Nuttin! For Christmas 
Under the Bridge of Paris Suzy Snowflake 
3002 Honeytones Don't Look Now, But 3032 Sammy Turner Paradise 
I Know I Know I'd Be a Fool Again 
3003 Shades Sun Glasses 3033 Don Covay Beauty And the Beast 
Undivided Attention 'Cause I Love You 
300 Bobby White Bucks And Saddle Shoes 303 Mel Gadson Comin' Down With Love 
Pedrick, Jr.Stranded I'm Getting Sentimental Over 
3005 Mae Arnette Fool That I Am You 
3035 Spencer Ross Bobby's Blues 
3006 Music Men Blue Bird Theme Of A Lonely Evening 
3036 Johnny & The Down Yonder (BG-1096) 
3007 Sammy Turner:Sweet Annie Laurie Hurricanes Sheba (BG-1097) 
Thunderbolt 3037 Tony Middleton Unchained Melody 
3008 Bobby Betty Blue Eyes Sweet Baby Of Mine 
Pedrick,Jr. Pajama Party 3038 Sammy Turner Goodnight Irene 
3009 Mad Perfessor:Silent Movies I Want to Be Loved 
Talking Pictures 3039 Ocie Smith You Are My Sunshine 
3010 Well I'm Dancin 
3040 Lincoln Trio Garden of Eden 
3011 
301 Azie Mortimer Wrapped Up In a Dream 
3012 Vic Winston Tonight Lips 
Julia 3042 Mike Drummond. Love Affair 
3013 Clint Miller:Lonely Traveler Little Lover 
You Must Have Read My Mind 3043 Sam Taylor King Size Blues 
30L Music Men An Open Fire Anytime 
Via De Paradiso 30 Barbara Lantz You're Not Worth My Tears 
3015 Jeri Lynn If One More Time 
3045 Liza Smith I Wanna Love You 
3016 Sammy Turner:Lavender Blue (BG-10 38) Follow Me 
Wrapped Up In a Dream (BG-10)0) 306 The Doves Let's Make Up 
3017 Don't Turn Away From Me 
3047 
3018 
3048 Mel Gadson Stairway of Love 
3019 Blood Brothers 
3049 Sammy Turner Fools Fall in Love (56-1073) 
3020 Stay My Love (BG-1136) 
3050 Willie Jones Mary 
3021 Somewhere 
3051 Johnny & The Revival 
3022 Hurricanes Rocking Goose 
: 3052 Joey & The Treasure In My Heart 
3023 Ambers Sweet Sweet Memory 
3053 Kenny Martin Lovin! Man 
302 Bobby My Private Joy Heart Storm 
Pedrick, Jr. Summer Nights 3054 Travis & Bob Pocahontas 
Day Dreams 


(to be continued...) 


CARLTON 


Carlton Records was started by Joseph R. 
Carlton in 1958 and was based in New York City. 
Some of the company's 5 rpm. sleeves stated: 
"Join the Jack Scott, Anita Bryant, Gary Stites 
Fan Clubs--Write to Carlton Record Corporation, 
3L5 West 58th Street, New York 19, N.Y." The 
Guaranteed Records label was a subsidiary of 
Carlton. 

Any additions and corrections are welcom. 
A complete artist cross-reference will be print- 
ed after the completion of the Carlton series. 


50 Tommy Frederick The Prince of Players(CRC100) 


& His Hi-Notes I'm Not Pretending (CRC103) 
451 
452 Al & Dick I'1l Wait 
Junior Miss 
453 Johnny Brantley's Pot Luck 
All Stars The Place (CRCL22) | 


We'll Always Have Each Other 
That Crazy Feeling 


5) Kenneth Rogers & 
Dwight Pullen's 


Band 
45S Dwight Pullen 
456 Charles Margulis 


Teenage Bug 
Sunglasses After Dark 


w/Fred Norman & Gigi (CRC-125) 
Orch. 
457 Double Daters Heyl Blondie Baby 
Senior Stroll 
458 F. Norman & Crazy Shortnin! 
Abnormals The Chant 
459 
460 
462 
462 Jack Scott leroy (CRC 149) 
My True Love (CRC 150) 


Better to Love You 
Can This Be Love 


463 Johnny Janis 


L6h, 

h65 

4,66 

467 Rondells Good Good 
Dreamy 


For You Alone 
I've Got a Lot to learn 


68 Kenneth Rogers 


L69 
470 Jimmy Seals Benguela 
Sneaky Pete 
471 Gus Backus You Can't Go It Alone 
472 Royal Holidays I'm Sorry 
Margaret 


(CRC120) 


Heartache For Sale (CRC-12);) 


RECORDS 


473 Anita Bryant Be Good, Be Careful, Be Mine 
Dance On 
7h 


75 Field Bros. Time And Time Again 

Little Kitten 

476 Frank Pizani Lisa the Tower of Pisa(CRC-209) 
w/Orch.& Che You're Breaking My Heart 
dir.:Monty Kelly (CRC-210) 


477 


478 Sam Sideburn Heartaches 
Melancholy Baby 


79 Lori & Carl 2h Hours A Day 


Ford We've Got a Secret 
4,80 Spices Money, Fortune And Fame 
Tell Me little Girl 
481 
482 Bob Kayli Everyone Was There 
I Took a Dare 
483 Jack Scott With Your Love 
Geraldine 
48) 
485 Chantones Five Little Numbers 
It's Just A Summer Love 
4,86 Arlyne Tye The Universe 
Who Is the One 
487 
4,88 
489 Al Downing Miss Lucy (CRC-3)5) 
Just Around the Corner(CRC3))6) 


490 Barbara Evans I Could Cry 

Jimmy My Darling 
My Greatest Wish 
You Threw a Dart 


Philadelphia, U.S.A. (CRC-585) 


91 Rick Palmer 
492 Nu Tornados 


Magic Record (CRC-58),) 
L93 Jack Scott Save My Soul (CRC-308) 
Goodbye Baby (CRC-310) 
49) Charles Margulis:Malaguena (CRC-2);2) 


Theme From El Salon Mexico 


(CRC-221) 
495 Monty Kelly  W: 
The Blue Cha Cha 


496 Jesse Lee The Little Space Girl 
Turner Shake, Baby, Shake 
497 Nu Tornades Let's Have a Party 
'Ole Mummers! Strut 
498 
99 Wally Pate Washboard Polka 
Washboard Song 
500 Leroy & Wally It's Paris 
Rock a Doodle Reveille 
S501 Sons of Long Lean Delilah 


Ro. 
Gite See 


ERA RECORDS — 3 


Era Records was founded in 1955 by Lew 
Bidell and his cousin, Herb Newman, and was 
located among a cluster of one story shops on 
North: Vine Street in Beverly Hills. In its 
early years, the label rarely put out albums. 
In 1958 Era began 2 subsidiary for rock and 
roll called Dore Records, named after Bidell's 
baby son. Era usually used the facilities at 
Hollywood's famous Goldstar recording studio 
(as did Phil Spector later). 

In the early sixties, Era moved to 118 
South Beverly Hills Drive in Beverly Hills. 
In 1973, the label's offices were located at 
7033 Sunset Blvd., Suite 308, Hollywood, CA. 
90028. Mr. Newman died recently in Los An- 
geles. He was 51 years old. 

Other subsidiaries of Era were InSound 
Records and Newman Records. Era also dis- 
tributed Happy Tiger Records. 

Any additions or corrections are welcome. 
A complete artist cross-reference will be print- 
ed after the completion of the Era series. 


1000 Thunderbirds Blueberries 
Ayuh, Ayuh 
1001 Bert Convy & Hoo Bop De Bow 
Thunderbirds 
1002 


1003 Gogi Grant Suddenly There's a Valley 
Love Is 

100 Thunderbirds Beguine 
I'd Be A Fool To Let You Go 


1005 


1006 Buddy Bregman Someone In Love (45-HN-10) 
& His Orch. Dan's Lavie (45-HN-12) 
("Someone.eee" is from "Fire Guns West" and 
features Danny Welton, harmonica solo) 

1007 Marry Macs The Lord Is a Busy Man 

Itm In Clover 

1008 Gogi Grant Who Are We 

We Believe In Love 
1009 Chuck Nelson Slap Leathers 


1010 Merry Macs Good Will 
Why Can't We Begin Where We 
left 

1011 Jana Mason A Diamond, A Pearl And An 
Ermine Wrap 


1012 Daws Butler w/ The Sixty Four Million Dollar 
June Foray & Question (5-HN-37) 
George Bruns Con-Fidgity-Ential (15-HN-38) 
& His Orch. 

1013 Gogi Grant The Wayward Wind 

No More Than Forever 


101 Billy Strange Buddy's Girl 
Say You're Mine Porcupine 
1015 


(45-HN~31) 


1016 Merry Macs, The Erie Canal 
(U5-HN-32) 


Orch. dir. One Happy Family 
Buddy Bregman 
1017 Johnny Harper Little Doggie 
Two Ton Tillie 
1018 Russell Arms Is There A Heaven 
I Saw A Star 
1019 Gogi Grant You're In love 
When the Tide Is High 
1020 


1021 Merry Macs Bluesville USA 

1022 Gale Robbins This Can't Be the End of Me 
Riverman 

1023 

102) 

1025 

1026 Russell Arms Cinco Robles(Five Oaks) 
The World Is Made of Lisa 

1027 

1028 

1029 

1030 Billy Strange:Big Man 
It Wasn't Much of a Town 

1031 Gale Robbins Blue Raindrops 
The Feeling of Love 

1032 

1033 Russell Arms Share My Love 


1034 Alis Leslie Heartbreak Harry 


1035 
1036 
1037 Villa Singers:Tony At the Carnival 
1038 Planets Never Again 

Stand There Mountain 
1039 Don Deal Unfaithful Diane 


Devil of Deceit 
100 Russell Arms The Bridge of San Angelo 
Where Does A Wanderer Go 
101 Lee Lamar Sophia 
Teenage Pedal Pushers 
102 Ben Joe Topsy Turvy 
Zeppa 
103 


10) Bobby Please Your Driver's License Please 
Heartache Ave. 
1045 


(to be continued...) 


34 KING RECORDS 500 Series” Part a 


Here is Part Two of the King Records 500 series 
discography. (Part One, covering #500-599, was 
published in Issue #11). An artist cross-refer- 
ence will be presented after the entire series 
is printed. 


600 Ocie Stockard Twin Guitar Polka/O.P.A. 
Blues 

Get Back On the Glory Road/ 
She's Gone And Left Another 
Broken Heart 

602 Charlie Linville You're Gonna Be Sorry Some 
of These Days/Silver Bells 
Little Pal/Mother's Prayers 
Have Followed Me 

You Never Miss the Water 
Till the Well Runs Dry/Baby 
I'm So Doggon'! Tired 

Three Strikes And You're 
Out/Things Are Gonna Be 


601 Grandpa Jones 


603 Wade Mainer 


60 Red Egner 


605 Cowboy Copas 


Different 

606 

607 Moon Mullican New Milk Cow Blues/Moonshine 
Polka 

608 Bill Carlisle Dollar Bill Mama Blues(Part 
1)/(Part 2) 

609 Billy Hughes My Adobe Hacienda/Writin! On 
the Wall 


Those Gone And Left Me Blues/ 
Bring It On Down To My House 
611 Hawkshaw Hawkins When They Found the Atomic 
Power/Since You Went Away 
Keep Them Cold Icey Fingers 
Off Of Me/Port To Portal Pay 
Foggy RiverMorries On My 
Mind 


610 Luke Wills 


612 Fairley Holden 
613 Moon Mullican 


61) Hank Penny Let Me Play With Your Poodle/ 
The Freckle Song 

615 Homer And Jethro For Sentimental Reasons/ 

Cielito Lindo 

Rattle Snakin' Daddy/I Wonder 

I'm A Fool to Care/I Can't 

Forgive Myself 

618 Cowboy Copas Breeze/Dolly Dear 

619 Clyde Moody Shenandoah Wal tz/There's A 
Big Rock In the Road 

620 Homer And Jethro Managua, Nicaragua/Bill 
Bailey 


621 Hank Locked Out/Penny Blows His Top 
622 J. BE. Mainer's Big Ball's In Town/Johnson 
Mountaineers County Blues 

623 Homer And Jethro I'll Close My Eyes/Symphony 

62) Grandpa Jones Mountain Dew/My Darling's Not 
By Darling Anymore 

625 Hawkshaw Hawkins Heart Weary And Blue/Moon- 

light On the Cabin 

Aloha Oe/wWhen I Hear the Song 

of the Islands 

Sweet Moments/Four or Five 

Times 

I've Got Blues to Spare/ 

Intoxicated Rat 


616 Boots Woodall 
617 Red Egner 


+626 Eddie Martin 
627 Luke Wills 
628 Fairley Holden 


KING 


THE ‘KING’ OF THEM ALL 


eo 


ADE im 


{2003 Vocal 
with Orchestra | > 24 


Hens stey 


WIDENER 


é we 
Moe eg | + 
- deme 70 Tes ice om, 


ABOVE: An early King lahel. Data on which re- 

leases were also available on 5 rpm. is now 

being compiled and will be presented soon. 

629 Fiddlin' Red Listen to the Mocking Bird/ 
Herron Billy In the Lowland 

630 Cowboy Copas Texas Red/Sweet Thing 

631 Brown's Ferry Everybody Will Be Happy(Over 
Four There)/The Lord Is Watching 


(Over Me) 
632 Moon Mullican Jole Blon's Sister/Showboy 
Special 
633 Cowboy Jack Triflin' Baby/Truck Drivin! 
Derrick Man 


634 Ocie Stockard Cow Town Boogie/Nobody Cares 

635 Arthur Q. Smith I Doose What I Choose/You 
Can't Hide a Heartache 

636 Billy Hughes Cocaine Blues/It's Too Late 
To Change Your Mind 

637 Clyde Moody If You Need Me I'll Be Aro- 

und/Lonely Broken Heart 

638 Bill Carlisle The Girl In the Blue Velvet 

Band/Shine Your Light To 

Others 

Steel Guitar PolkaMon't You 

Ride In My Little Red Wagon 

Don't Write to Mother Too 

Late/Awaiting the Return of 

My Boy 

My Eyes Are Still Dry/It's A 

Shame the Way You Treated Me 

642 Charlie Linville I Gotta Gallop Into Gallup/ 
Bake Them Hoe Cakes Brown 

643 Delmore Brothers Harmonica Blues/Rounder's 

Blues 

Alimony Trouble/Call Me 

Darling Once Again 

Since You've Been Gone/Do 

You Ever Worry 

646 Shelton Brothers Jcdhnson's Old Grey Mule/ 
It's No Use 

647 Cowboy Copas § Honky Tonkin'/Roly Poly 

648 Esco Hankins The Precious Jewel/I'm Build- 

ing A Home 


639 Hank Pemy 
640 Wade Mainer 


61 Preston Ward 


644 Grandpa Jones 
645 Boots Woodall 


Glory Bound Train/What Good 
Will It Do 


649 Esco Hankins 


650 " " Fire Ball #ail/The Rising Sun 

651" " Wreck On the Highway/No One 
Will Ever Know 

652" " Beneath That Lonely Mound of 
Clay/Things That Might Have 
Been 

653 " " Branded Wherever I Go/Wait For 
The Light To Shine 

65h " " Streamlined Cannonball/All the 
World Is Lonely Now 

655 " 1 Low And Lonely/Waiting For My 
Call to Glory 

656 Bbll Carlisle Wedding Bells/Sparkling Blue 
Eyes 


657 Cowboy Copas Honky Tonkin'/Are You Honest 


658 " n Signed Sealed And Delivered/ 
Opportunity Is Knocking At 
Your Door 
659 Homer And Donkey Serenade/Fly Birdie Fly 
Jethro 
660 Shelton Deep Elm Boogie Woogie Blues/ 
Brothers I Don't Want You(If You Don't 


Want Me) 


661 J. E. Mainer's Gathering Flowers From the 


Mountaineers Hillside/Lonely Tombs 
662 Brown's Ferry Salvation Has Been Brought 
Four Downr/When the Good Lord Cares 


Answer to Rainbow At Midnight/ 
You Laughed When I Cried 
Barnyard Boogie/Used Car Blues 


663 Bill Carlisle 


66 Delmore 
Brothers 
665 Cowboy Copas & Move It On Over/Move It On- 
Grandpa Jones/ Over 
Fairley Holden 
666 Cowboy Copas As Advertised/Would Be Better 
For Us Both 
Sumy Side of the Mountain/ 
After Yesterday 
Old Rattler/Mountain Maw 
Let's Don't Sleep Again/They 
Laid My Darling Away 
Hills of Roan County/My Main 
Trail Is Yet to Come 
Next Sunday Darling Is My 
Birthday/Where the Old Red 
River Flows 
I'm Gonna Change Things/I'm 
Not Surprised 
I Left My Heart In Texas/Sweet- 
@b Than the Flowers 
Turn Your Radio On/This World 
Can't Stand Long 
675 Cowboy Copas White Christmas/Jingle Bells 
676 Wayne Raney Fox Chase/Green Valley Waltz 
677 King Serenaders Lulu From Honolulu/Pineapple 
Polka 
678 Fairley Holden There's More Than One Way to 
Skin a Cat/Coo-See-Coo 
679 Bill Carlisle When the Old Cow Went Dry/Love 
In the First Degree 
Mobile Boogie/Waitin! For That 
Train 


667 Hawkshaw 
Hawkins : 
668 Grandpa Jones 
669 York Brothers 
670.Cope Brothers 


671 Clyde Moody 


672 Hank Penny 
673 Moon Mullican 


67, King's Sacred 
Quartet 


680 Delmore 
Rrothers 


35 


681 Mel Cox & His Pappy's Banjo Boogie/It's a 
Flying X Ranch- Dirty Shame 


boys 
682 Homer And Jethro Three Nights Experience/I 
ee Wonder Who's Kissing Her Now 
3 

68) Moon Muilican Columbus Stockade Blues/Over 

The Waves 

685 Grandpa Jones Going Down the Country/New 
Pins And Needles 

686 Hawkshaw Hawkins Secrets of My Heart/Never :; 
Say Goodbye 

687 Mel Cox & His New Sow Song/Fisherman's 


Flying X Ranch- Polka 
boys 
688 Cowboy Copas I'm Tired of Playing Santa 
Claus to You/Jamboree 
689 Hawkshaw Hawkins Pan American/I Suppose 
690 York Brothers Let's Talk Our Troubles Over/ 
Nothing But the Bluss 


61" " Mountain Rosa Lee/You're the 
One 
692 Texas Ruby And It's Your Time to Be Blue/ 
Curly Fox Soldier's Return 
693 Clyde Moody Waltz of the Wind/Rockin' 


Alone In An Old Rockin! Chair 
I'm My Own Grandpa/I Often 
Wonder Why You Changed Your 


69, Grandpa Jones 


Mind 

695 Homer And Jethro Tell A Woman/Oh,You Beauti- 
ful Doll 
Tennessee Waltz/How Much Do 
I Owe You 
Tramp On the Street/Don't Be | 
Ashamed Of Mother 
Kentucky/Hillbilly Jump 
Rose of Mexico/My Broken 
Heart Can't Forget 
700 Brown's Ferry Keep On the Firing Line/Rock | 

Four Of Ages Hide Thou Me | 
701 Homer And Jethro Gotta See Mama Every Night/ 
It Bruised Her Somewhat 
Ezra's Waltz/I Cried And 


696 Cowboy Copas 
697 Bill Carlisle 


698 Hank Penny 
699 Leon Rusk 


702 Mel Cox & His 


Flying X Ranch- Cried And Cried 
boys 

703 Shelton These Shoes Are Killing Me/ 
Brothers It's Our Baby 


Put Some Meat On Them Bones/ 


Long Long Dresses 
Ring Ring De Banjo/Blue Bells 


70), Fairley Holden 


705 Marvin Mont- 


gomery of Scotland 
706 Clyde Moody Carolina Waltz/Red Roses Tied 
In Blue 
707 Jimmie Widener She's Done And Left Me/ 
Jimmie's Jump 


708 Grandpa Jones & Darby's Ram/Take It On Out 
Delmore Brothers The Door 
709 Bill Carlisle That Guy's Out Gunnin! For 
You/I Never See lMy Baby lone 


710 Curly Fox Black Mountain Rag/Come Here 
Son 

711 Hank Penny Politics/vhy Didn't I Think 
Of That 


eeeto be continued... 


3 INDEX TO VOLUME 3 


Below is the complete index to all five issues of Volume 3 of Paul's Record Magazine. 


ARTICLE AUTHOR ISSUE PAGE ARTICLE AUTHOR ISSUE PAGE 
Anna Records Paul Bezanker Feb. 21 Paul Petersen Wayne Jones Feb. 10 
Bel-Aires Paul Bezanker Jan. 13 Paul Petersen Discography: Wayne Jones Feb. 22 
Blonde Bombshell Bill Griggs Apr. 5 Pete's Corner Peter Grendysa Apr. 10 
British Rock & Roll Peter Smart Jane 8 May 16 
Buffalo Bob & Howdy Doody: Wayne Jones May 6 Jun. 20 
Chubby Checker Wayne Jones Jan. 10 Rich Phillips! Flashback: Rich Phillips Jan.12 
Dick Clark Makes a Hit John Jackson Jun. 13 Play It Again, Sam Victor Pearlin Jan. 1) 
Contest! Paul Bezanker,ed.Jan. 23 R&B Hits--Chicago '56 Peter Grendysa Feb. 2h 
Feb. 27 R&B R&R Society May 17 
Apr. 10 Remember When Paul Bezanker Feb. 28 
May 17 Remembering the 50's Frank Caravello May 11 
June 5 Re-Turn Table John Puglisi Jan. 15 
Larry Dale Victor Pearlin Feb. 16 Feb. 15 
Decca's 48000 Series Victor Pearlin Apr. 14 Apr. 9 
Who Is--Del Serino? Marcia Vance & Feb. 6 May 14 
Ed Engel June 15 
Determining Release Dates: Paul Bezanker Jan. 19 Review: The Fonz' Show Bill Griggs Jun. 16 
Feb. 19 Reviews Paul Bezanker,ed. 
dune 21 Jan. 20 
Doctor Demento Paul Bezanker,ed.Jane 9 Feb. 29 
Feb. 18 Apr. 1 
Apr. 10 May 19 
May 16 Bobby Rydell Ed Engel June 6 
EBB Records Peter Grendysa Jan. 17 Sound of the City Nay Nassar Jan. 11 
From Corners Frank Caravello Jan. 1) Collectors! Corner Feb. 17 
Feb. 23 Tetra Records Paul Bezanker Feb. 22 
June 12 A Tribute Bill Griggs Feb. 25 
Harmony '76 Carl Tancredi dun. 20 Peter Tripp & Payola John Jackson Feb. 13 
"High School U.S.A." Bill Griggs Feb. 23 Conway Twitty Wayne Jones Jun. 10 
I Was A Be-Bop Baby Mike Mackay Feb. 19 WFAA Top 157 Oldies Bud Buschardt Jun. 1) 
King Records 500 Series: Paul Bezanker Jun. 17 WHAY/WRCH/WRCQ & D.Blair: Gary King May 13 
Buddy Knox Marcia Vance Jan. 6 What's On the Radio Bob Elmer May 18 
Lamp Records Peter Grendysa Apr. 12 Who Cares Ed Engel Jan. 16 
(& Victor Pearlin) Feb. 16 
Lead Singers Nay Nassar Feb. 12 Write For Reissues Paul Bezanker Jan. 21 
One Man's Meat Peter Smart dune 19 * * * 
Perry Who? Bob Mesiti Apr. 7 Rock And Roll Birthday Calendar is in every 
Pet/Pink Records Fred Masotti May 12 issue on page two, except in February which 


is on page 20. 


TORONTOS Ist ANNUAL 


RECORDS & RELATED COLLECTIBLES SHOW&SAL 
SUNDAY SEPTEMBER 12th IN: 


PERIODIC AUCTION/FIXED PRICE LIST - First list 

ie in July/August. 50's & G's, Group, R&B, R&R THORNHILL,TORONTO 
' ' j i 

finod Price ai well'af auction SIeee e Goreneraph-| OVER 30 DEALZHS TROY TH USA. CARADA 

A Popes ¥ R WITH RECORDS, GRAMOPHONES, JUKE BOXES 

ies. ¥-25 credit given on future successful bids ETC ~ f ’ 

for all customers referred. Also credit for disco- STC. FOR DETAILS, WRITE TO: 

graphical help. Join while mailing list is sml1 THE RECORD HUNTER 

for real buys. Want Lists Accepted. Send SASE or * BOX 738 * 

3025 tot STAK-O-WAX, 8508 Torresdale Ave., Phila- SCARBOROUGH, ONTARIO 

delphia, PA. 19136. CANADA 


WANTED TO TRADE: I am interested in trading with 
anyone having WMGM surveys. I have Nov. 1957 
through Dec. 1959; I'm looking for remainder of 
'S7, all of 1960 and '61. JOHN PUGLISI, 8 
Flagler St., Newington, CT. O6111. U.S.A. 


The Lxverlovible—> 


EVER WONDER WHAT HAPPENED TO ZViN of HAT Be 
Y, 


UNITED(RED WAX)» 
"WV Gove Aste 


STRAN 

“Love ME ALWAYS’ LEE MAYE on RPM "ON BENDED KNEE" GENTS on PARK: "YOUR MINE" CRICKETS 
on MGM «SHES THE ONE LINKS om TEENAGE ‘'DEAREST DORYCE” ROYAL CADETS onVESTA » 
“WALKING THE CTREETS ALONE” LOVE LETTERS on ACME> "LU:LU"SH:BOOMS onVII< » 

“PRECTY LITILE GIRL” DREMMLOUERS om COLUMBIA *"ALUE VALENTINE’ VALENTINE S010 Tous RED WA 
THOUSANDS oF GROUP SOUNDS -AICTION LISTe* ORIGINAL 45 gems 


sie THE ONE DOLLAR WILL BE DEDUCTED FROM FIRST ORDER... 3 @0 
SEND ONE DOLIAR PIRECTLY TO JIVIN' JOEe” I 
o— JIVIN' JOE + 20.B0X 17+ WOOPLAWN STATION 

BRONX, NEW YORK 10470 

AND REMEMBER, PLEASE REMEMBER ITS THE ONLY Po0-WOPP Box IN THE WORLD 


BABY Wr 


THE REVIVAL IS DEAD! 

-BUT- 
| THE SOUND IS ALIVE!!! 
The DOO-WOP NEWSLETTER is the only publication 
Ebat believes the sound we love is not only alive, 
but is flurishing in today's music world. Each 
month, we at the DWN, and our world wide staff of | 
reporters, edit down information we have received 
from our own sources, and from the careful eximin-| 
ation of many of the music publications from all 
over the world, into a clear, concise form that 
tells you who from the "old days" is doing what in 
today's music. Our publication covers the world of 
Rhythm and Blues, Rock and Roll, Rock-a-billy and 
Deep Blues, from the 40's through the 60's, by way | 


| 
| 
i 
| 


Time 
Barrier 
Express 


'of articles and stories from people who love our | MAGAZINE MAGAZINE MAGAZINE 
music. We review new records with the old sound, Pees 1 
and we let you know what rare sides have been un- | uly unique publication covering 


Rock 'n Roll and Rhythm & Blues of 
the 1950's and early sixties. 
Stories, labelographies, A look 
at old charts, Obscurities for the 
collector, Auctions, contests, plus 
more. Published monthly. 
6 ISSUES $5. 12 ISSUES $10. 
TIME BARRIER EXPRESS, P.O. Box 1109, 
White Plains, N.Y. 10602. 


earthed. Included in the DWN is a nationwide 
radio log, want lists, concert reviews, as well as 
some unusual comparison features. Add to this 
insights into the lives of the stars who gave us 
our music, and you see a valuable addition to your 
reading fare. While we are not in competition | 
with any other publication, we fill the gap the 
‘others leave. We welcome all inquiries, and any | 
new writers, and we answer all mail personally. 
Sample Issue: 50¢, Subscriptions: $5.50 per year, SrSeas 2 . per iss. for air. 
(12 issues). Write us today for more information! 
THE DOO-WOP NEWSLETTER, P. 0. BOX 396, New York, 
N. Y. 10002. Please send a S.A.S.E. for reply. 


‘ 


RECORD KING 


RECORDS FOR THE SERIOUS COLLECTOR 
123 ATWELLS AVENUE 


PROVIDENCE, RHODE ISLAND 02903 
34H4CLOSE TO [-953HHHe 


© 


. . and the records keep rolling in? 6 © 


IF YOU'RE LOOKING FOR R & B, ELVIS, ETC., HERE IT IS! *SEND 
HOURS: 


MONDAY THROUGH WEDNESDAY 12 to 6 p.m. 
THURSDAY 12 to 7:30 p.m. 
FRIDAY 12 to 6 p.m. 


SATURDAY 10 to 6 p.m. OR BY APPOINTMENT 


If you're into record collecting . . . 
You should be into 


GOLDMINE 


“The Record Collector's Marketplace” 


“Here’s What Others are 
Saying About Goldmine” 


“I've had terrific response to my ads in Goldmine. 
No record collector should be without your 
publication!’ Jerry Osborne, Scottsdale, AZ. 

“Very Pleased with the results of my ad." Jim 
Butteri, Music Scene, Pgh, PA. 

“Goldmine is A-1 with me... keep up the good 
work.” W. Walker, Lorain, OH. 

“Retruns to the bids sent in response to my ad 
exceeded my expectations!’ R. Garro, 

> CA. 


“Anybody who doesn't subscribe just can't call 
himself a record collector,” G. Kamensack, MI. 

“The results | received from the current listings of 
mine is just great! The response was just 
overwhelming!"’ B. Gill, Chicago IL. 

“Your magazine is just great!” Platter Palace 
Records, San Francisco, CA. 

“I've tried other auction publications. My ad in 
Goldmine outpulled them ail!” R. R. Worthy, 
Santa Maria, CA. 


These and many other letters from our readers are 
on file. You owe it to yoursell to give GOLDMINE 
a try ... see why each issue is larger and better 
than the last! Subscribe today! 


It doesn't matter if you're a beginner or an old pro 
... Goldmine, the record collector's marketplace, 
can benefit you! You'll find each issue to be lively, 
informative, entertaining and helpful! 

Goldmine is a professional publication in every 
aspect. Published on a regular basis, each issue 
features page after page of stories, photos, and 
columns on record collecting, written by record 
collectors themselves! Goldmine is known by 
thousands as “the record collector's market- 
place” because each issue contains thousands of 
records for sale and auction, all in an easy-to- 
-tollow format. 


Here is how you can benefit from GOLDMINE 

DEALERS — If you sell records, you can list them 
for auction or set sale in our pages. The cost is 
nominal! when you consider the response you'll 
get! Each issue of Goldmine goes to thousands of 
responsive people. If you publish a book, 
magazine, or have an offer of interest to record 
collectors, you will find Goldmine a ‘best buy." 
You'll see why many advertisers use the pages of 
Goldmine time and time again! And Goldmine 
even has a special section where you pay for 
advertising only after you sell your records! 

COLLECTORS — Thousands of records are listed 
for auction and sale in every issue of Goldmine. 
Chances are, what you are looking for is in- 
cluded! If not, you can take advantage of our 
éver-growing Wants section. For a small fee, you 
can list your wants... when our readers see what 
you want, they'll let you know if they've got it 
chances are... they'll have it! 

EVERYBODY — Each Goldmine has records for 
auction-sale-trade and records wanted. And, the 
greatest dealers, collectors and publishers in 
record fandom use the Goldmine Trading Post 
and Goldmine display advertising to announce 
their products and offers. The advertising in 
Goldmine is enough in itself to make the 
publication a ‘one of a kind." But add to that, the 
variety of columns and newsworthy features in 
each issue. Goldmine becomes an important 
addition to any record collector's library. 

AND... As a subscriber to Goldmine, you will not 
only receive the publication and it's contents, but 
you will benefit from the generous discounts on 
books, magazines, and records! These discounts 
are available only to subscribers of Goldmine! 
You will find that these discounts will pay your 
subscription price back many times over! 


TRY A NO-RISK SUBSCRIPTION 


Our subscription rate is: 
Third Class/First Class 


One Sample COpy.scsccasccecses $1.00 
Next Four Issues..$2.00 $4.00 


Next. Six Issuese. 053600 


Send your subscription order to: 


ARENA MAGAZINE CO., P.O. BOX 61, FRASER, MICHIGAN 48026 


2 hours of 
“ RnR and R&B! 


= Paul Bezanker 
Ht shi FM, 91.3,Sat.4-6 p.m. 


as a Conn.Artists,Irivia, 
Regular Lealures int farea eaite 03) 


. LISTEN!CALL :243-4701: 


ee tied 


ANNOUNCING = 


A Discography of Rhythm & Blues and Rock 
tn' Poll Vocal Groups - 19h5 to 1965 


a ae cadre yarelaee AGAIN! 
Compiled by - Robert D. Ferlingere 


“ATLANTIC MASTER BOOK #1" 


(Second Printing) 


Over 2,600 Groups listed (Includes many 
issued as by single artists) 
Group members listed where known 


The first five years of a 
great record company~ over 
1,000 listings. 

44 pg, 8&4 x ll, papexbound. 
$4.00 + .50 post. & handling 


Over 20,000 Titles-Arranged chronologically 
by master number - With ep's & lp's 


Approx 300 pages; Loose leaf with binder 


PETER GRENDYSA 
9708 Caddy Lane 


Price -$20.00 ea. Postpaid - Before printing 
Caledonia, WI 53108 


27.00 ea. After 


(Subscriber Special: Send me 
your address label - and pay 
only $4.00!) 


Tentative printing date - October, 1976 
Note: If enough orders are not received 
to make printing feasible, your 
money will be returned and the 


book will not be printed. ae 
Send orders to: Robert D. Ferlingere | 
P. 0. Box 165 aa 


Pittsburg, Cal. 9 


PAUL BEZANKER: EDITOR ° 
ae RECORD MAGAZINE . 
POST OFFICE BOX 1h2h2 

HARTFORD, CT. 0611 U.S.A. 


-:DATED MATERIAL::PLEASE RUSH: FTE PB a 


£ ak Ae HIS 


